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Sangeethd Katerttdhi, Mrhkmga Kate Shiromani, Mndanga Chakravarthi 

Dr. T,K. MURTHY 

wiif inaugurate the f estiv/al 


Sangeetha Vtdyanidhi ; 
Karnataka Kalashree, Kafabhushana 

B.K, CHANDRAMOULI 

will be Guest of Honour 


Mndanga Kate Shkomanh 
Mridanga Vidwanmani, Mridartga Sudhakara 

V. KAMALAKAR RAO 

will rc-caso the Souvenir Pub ication 



DIGNITARIES FOR VALEDICTORY 


will be Guests of Honour 


Patfmavibhushart A wardec, 

S&ngeetha Kaianidhi, Mrudangam Legend 

Dr. UMAYALPURAM K. SIVARAMAN 

will present the Awards 
and deliver t he Valedictory Address 


Dr. A.H. RAMA RAO 

President , Nations! Education Society 

will preside and present prizes to 
percussion competition winners 
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Pa dm ah h i ish an A wardee, 
Sangristha KaLanidhi, Sanga^tha Kalarathna 

Dr. R,K. SRI KANT AIM 


Mddanga Vtdwan 

PALGHAT T.R. RAJAMANI 




THALAVADYOTSAV 2012 - AWARDEES 


Vfdwan TRIVANDRUM V.SURENDRAN 

'Palghat Mani Iyer Memorial Awardee* 


Vl'dwan TRICHY J. VENKATRAMAN 

'Paicmi Sttbramanya Pillai Memorial Awardee 


Vidushi SEETHALAKSHMI VENKATE5AN 

'Bangalore. K. Verfkatar am Memorial Awardee 


Vi d wan M. GURURAJ 

H.Puttachar Memorial Awardee 


Vi d wan MYSORE A. RADHESH 

‘ PAC - CM AN A Prize Winner' 
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INAU GURATION 

ON SUNDAY, 1 5 ,B JULY 2012 AT 10.00 AM 
[Paornakumbha Swagatha at 9:45 am) 

Szngeetha Kal&rtidhi, Mridanga Kata Shiromani r 
Mndanga Chukravarths 

Dr. T.K. MURTHY 

witt tnaugura te the Festival 

Mridanga Kata Shiromani, Mndanga Vidwanmani, 
Ntfidanga Sudhakara 

V. KAMALAKAR RAO 

will release the Souvenir Publication 

Sangeetha Vidyanidhi, Karnataka Kafashree, 
Katabh ushana 

B.K. CHANDRAMOULI 

will he Guest of Honour 

VALEDICTORY 

ON SUNDAY. 22 hU JULY 2012 AT 10.00 AM 
IPournakumbha Swagatha at S.4G ann| 

Pa d m a vihh us h a n Awardee, Sangeetha Kafanidhi, 
Mftidanyum Legend 

Dr. UMAYALPURAM K. SIVARAMAN 

will present the Awards and deliver the 
Valedictory Address 

Dr. A,H. RAMA RAO 

President, National Education Society 
will preside and present prizes to percussion 
competition winners 

Padmabhtsshan Awardee, Sangeetha Kalanrdhh 
Sangeetha Kaiarathna 

Dr. R.K. SRIKANTAlY 

and 

Mndanga Vidwan 
PALGHAT T.R. RAJAMANI 

wifi be Guests of Honou 
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PRESENTAT ION OF AWARDS 

On Sunday r 22 4 JULY 2012 at 10.00 am 
during Valedictory 

LIFE TIME ACHIEVEMENT AWARDS 

PA LG HAT MANX IYE R MEMORIAL AWAR D 

a title MRIDANGA KALA SHJROMANi' 

to Vid wan 

TRIVANDRUM V. SURENDRAN 

(Courtesy: Or. A.H.RAPdA RAO & Smt. SUDHA fi.RAO 
RAMASUDHA CHARITIES) 

PA LA N l SUBRAMANYA PILL AI MEMORIAL AWARD 

& tide 'LAVA KALA NIPUNA' 

to Vid wan TRICHY J. VENKATRAMAN 

(Courtesy: Dr. A.H.RAMA RAO a Smt. SUDHA R .RAO 
RAM ASUDH A CHARITIES) 

BANGALORE K, VENKATA RAM M E M 0 R IAI. A WA R D 
a title 'SANGEETHA KALABHlJNA' 

to Vsdushi SEETHALAKSHMI VENKATESAN 

(Courtesy: Vrdushi Dr.T.S.SATYAVATHY 
and Vidushi PADMA GURUOUTTl 

YOUTH ACHIEVEMENT AWARDS 

H. FUTTACHAR MEM ORIAL AWARD 

& title 'LAVA KALA PftATHlBHA WlAMI' 
to Vid wan Mz GURU RAJ 

(Created by Khanjarl t^ala SNromeni H.P.RAMACHAR 
- Ccmrlaey: Vidushi B.R.LATHAJ 

PAC - CMANA ENDOWMENT PRIZE 

to V/rfwan MYSORE A. RADHESH 

{Courtesy; CARNATIC MUSIC ASSOCIATION 
OF NORTH AMERICA, USA| 

DISTRIBUTION OF PRIZES TO WINNERS OF 
AMRUTHUK JANAKI AMMAL MEMORIAL 
COMPETITION FOR PERCUSSIONS 

(Courtesy : AMRUTHUR lAPtflKI AMMAL CHARITABLE TRUST 
& ROTARY CLUB OF BANGALORE, LAVELLE ROADj BANGALORE) 

P RESENT ATIO N OF G, S,SRIRAM MEMORIAL PRIZE 
(Courtesy ; Vidushi REVATHI MURTHY) 
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PROGRA M SCHEDULE 

SUNDAY 15 1h July 20X2 

10.00 am : INAUGURATION 

11.00 am : Rudrapatnam Brothers ~ R,,N.Tharanathan & R. N/Th yaga raja n (vocal duet) 
Mysore V. Srikanth (violin), V H Kamalakar Rao (mridangam), 

B.S-Purushottam (khanjari) 

H.C.K. EHATTA MEMORIAL PROGRAM (Courtesy ' Dr- SREGOeVL & Or. H.K.CHANDFLASHEKAR, U.S.A.) 

5.00 pm : Dr. R.K. Sri kantari (vocal ), R.S. Ramakanth [vocal support) 

H.K. Vcnkataram (violin), Dr. T.K. Murthy (mridangam), 

B.c Manjunath (mridangam) - a. amanthakfushnan memorial program 

A. ANANTHAKRESHflA MEMORIAE PROGRAM (Courtesy : SRI A. VIS HWA NATH & FAMILY ) 

Monday 16* July 20X2 

5.00 pm : 'Reminiscences of Paighat Mani Iyer 1 - A Chat Session with Dr* T.K. Murthy 

iVAGAMMA ANP A.VeNKOBACHAR MEMORIAL PROGRAM (Courtesy: Vldwan a.vananu) 

6.00 pm : Dr. T.S.Sathyavathy (vocal), Naim a Mohan (violin) 

K.U. JJaya chandra Rao (mridangam), G.S.Ramanujam (ghatam) 
ANOORSURYANARAYANA MEMORIAL PROGRAM (Courtesy: vidian &.S. ARUN KUMAR) 

TUESDAY 17* July 2012 

5.00 pm : 1 Paighat Mani Iyer and Paighat Raghu - A Comparative Study' 

Illustrated Talk by B.R. Srinivas 

6-00 pm : Sangeetha Kalanidhi Madurai Mani Iyer Birth Centenary Program 

T. V. 5 Ei a nka ran a ray an (vocal), C. N, C hand rash ekar (violin) 

Srimushnam V. Raja Rao (mridangam) , H.S.Sudhindra (mridangam) 

U-b.N, RAO MEMORIAL PROGRAM (Cayrtesy: SmC NALtNE RAO & famiy) and 

LI.D. I\!ARAYANAM UKTHY M EMC RIAL PROGRAM (Courtesy : SnVt, YAMUNA DEVt & family) 

WEDNESDAY iS Ln July 2012 

5.00 prn : Special Laya Vinyasa - A. Renukaprasad (mridangam) 

A.S.N. Svwamy (khanjari), L.V.Mukund {flute support) 

6.00 pm : Jayanthi Kumaresh (veena), Kumaresh (violin) A.V. Anand (mridangam), 

U. N.Giridhar Udupa (ghatam) 

V. KR[SHNAN MEMORIAL PROGRAM (COURTESY : Smt. K. PAUMA) 

THURSDAY 19 1h July 2012 

5. 00 pm : 'Musical Thoughts of Paighat Mani Iyer - A Youngster’s Perspective' 

Illustrated Talk by Mysore A. Radhesh 

5.45 pm : Special Laya Vinyasa by Denkantkottai V. Mani (special thavil) N. Amrit {khanjari) 
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6.45 pm : Jugal band hi by Praveen Gocfkhitidj (Hindustan j flute) and 

M.K.Pranesh (camaiic flute) with laya lahari (percussion Arisen: Mk of AyyaJi^r college oF Music) - 
Anoor R. Dathalreys Sharma (mridangam), G. Guruprasanna (khanjari), 

T. Srinivas (maddale), A, Somashekhar (ghata), R r Sathyakumar (dholki), 
fl r Dhruvaraj (pakhawaj), B,S. Arunkumar (drums), 

Pramath Kiran (marching anc hand percussions},. B.R.Ravikumar (dolu), 
Madhusudan (tabia - top) Jagadeesh Kurthkoti (tabla - base) - 
Ci. KRISHNaSWAMY MFmQfOal PROGRAM (Courtesy : vldcshi rijp.'\ SfiJUrlAft) 

FRIDAY 20* July 2012 

5.30 pm : 'Teaching - Learning Methodologies of the PaTghat Mani Iyer School' 

A Chat Session with Trivandrum V. Su rend ran - ni; R.K. SRIkantan enuoyymEiVT eroCRam 

6.00 pm : Vidushl Vallabham Kaiyanasundaram Birth Centenary Program 

S. Shankar (vocal), Charulatha Ramanujam (violin) 

T riv and ru m V . Su re n d ra n ( rr rids n g a ti ), M . G u ru raj (m orsi ng) 

SATURDAY 21*" July 2012 

10.00 am : Semi nar o n Th a Ea va d y a s ( Cou itosy : Sangeet N 3 ta < Ac3 demy, N ew Del hi ) 

PALGKAT T.S. MAN! IYER - EJANI, MEMORIES AND FOOTPRINTS' 

’Memories of PalghatMani Iyer' - Presentation by PalghatT.R. Rajamani 
’Discussion on the two legends 

- Pudukottai Dakshinamurthy Pillai St PalghatMani Iyer’ 
byT.R. Rajamani &T.R. Rajaram 

Seminar Chairman - VidwanT.A.S. Msni 

6.00 pm : My s oreM.N aga raj & Dr, M ysore M . Ma n j u nath (vie lip d u el:) 

Dr. Umayalpuram K. Sivaraman (mridangam) G, Guruprasanna (khanjari) 

Vidushl SF FTHAL AKSH MT V=NKATE5AN F N DO'l'.'M ENT PROC RAM (Courtesy: EA A! 5 i:kA FQU NDA' I FJ N J 

SUNDAY 22" J July 2012 

10 . 0 0 a n : VALE DICTOR Y ( Pbornaku m b ha Swa g atha a 1 0 . 45 a m ) 

CONFERRING OF AWARDS 

Distribution of Prizes To Winners of 

Arnruthur Jariaki Ammal Memorial Competition For Percussions - 
Presentation of G.6. Sri ram Memorial Prize 

12 .00 n oon : Spccia I Laya Vi nya$a by La ya Tha ra nc a pe rcussio n e nserri b !e 

K.U, Jaya chandra Rao (mridangam) 

U. N .Giridhar Udupa (ghatam) 

B.S.Arunkumar (Jazz Drums) 

Pramath Kiran (Hand Percussions) 
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PALGHAT MANI IYER MEMORIAL AWARDEE - 2012 


VIDWAN TRIVANDRUM V. SURENDRAN 




Trivandrum V. Surendran was bom. to 
Sri R.Velayudhan N a i r a n d 
S m 1 . P . K a m a k s h i a m m a in 
' Chiruvananthapuram district of K erala in 
the Southern part of India on 14th August 
1942, 

He had his initial training in Mridangam 
under Prof. Mavelikkara K.Vclukutty 
Nair, the veteran mridangam v id wan. He 
passed the Ganabhooshanam Diploma 
Course in mridangam from Swathi 
Thirunal Music College, 
T h i mV a nan t hapura m 1962, He was 
awarded the Cultural scholarship of the 
Government of India. Then he had 
systematic advanced training under 
Mridangam Maestro Padmabhushan 
Sangeetha Kalanidhi Pal ghat i,S* 
Mani Iyer in the Gurukula system for 1 1 
years. Suren dran was able to understand 
all the nuances of the Thanjavur bani of 
mridangam playing, perfected and 
popularized by Sri, Mani Swami. 

Later Sri Pal ghat Mani Iyer himself took 
the initiative to secure Suren dran the post 
of staff artiste in All India Radio, Calicut 


in January 1974. lie was transferred to 
Trtcbur and later to 
Thiruvanan thapuram , from where he 
retired as 'A' Top artiste in August 2002. 

He also gives professional guidance in 
Mridangam for cultural scholarship 
students of Government of India. A 
number of s In shy as are undergoing 
training under this scheme, 

With his soft fingering and brilliant 
playing, Suren dran had accompanied all 
top ranking vocalists and instrumentalist 
all over India, such as Chembai 
V a i d y a n a t h a B h a g a v a t. h a r , 
K . V. K aray a naswa my, D r. R . K . S rikan tan , 
Smt.D.K.Pattamal, Dr. M. 13 ala mural i 
Krishna, Dr.K.J.Yesudas, Madurai 
Somasundaram, T.N Seshagopalan, 
T . V. Go pal ak ds hr a n , T. V. S h anka ran ara y 
ana n, Smt, Paras ala H.Ponnamamal, 
N c y y a t i n k a r a K . V a s u d e v a n , 
M.G.Radhakrishnan, Dr. K OmanakuLty, 
violinists such as T.N.Knshnan, Lalgudi 
G. Jay ara man, M.S Gopalakrishnan, 
M.Chandrasckharan. veena artistes such 
as S. Balachandaij Emani Sankara 
Sasthry, K.S Narayanaswami, Cliitli 
Babu, Pi dm mani, R, Venkata ram an, and 
flute artiste such as Dr N.Ramang 
G , S . S r e e k r i s h n a n , S h r i K.S 
Goplakdshnan and others. 

Surendran .has toured the world over and 
participated in several prestigious 
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festivals such as participated in the 
Festival of India 1992, in Germany, 
Holland and Australia conducted by the 
ICCR besides visiting Dubai, Qatar, 
Singapore and other Gulf countries on 
concert tours. 

Surendran was adjudged the best junior 
mridangisi by the Madras Music 
Academy in 1968 and as the sub senior 
mri d an gi s t in 19 69 . 

| 

Kerala Sasthra Samskarika Sami t hi 
conferred on him the La vara lima award 
in 1992. Besides these he has also been 
conferred with awards such as Kerala 
Sangeetha Nataka academy award, 
i 99 H, M ad uva G anas u dh a a ward , 1999, 
A' Top grade, All India Radio, 2001, 
Nava Rasa Sangeetha Sabha award. 


2002, Pranavavadya Kala Ratna Award 
from Singapore 2004, Sangeetha 
Thilakam Award , 2008, Kanchi 
Kamakodipeedham. Astana Vidwan 
2009, Sangeetha Ratna Award, 2009, 
Mri danga vady a Ratna Aw and, 2011, 
Lay a Prathibha Award (Kottaram 
Sartkunni Nair Award), 20 12. 

V I D W A N T R 3 V A N 1) R L M 
V. SURENDRAN receives the PALGHAI 
M A Ni 1 y L R M E \1 0 RIA L AW A R D fd v 
the year 2012 and the title 'MRI DANGA 
KAUA SHlKOMANT presented hy 
Percussive Aits Centre an 22nd July 2012 
at the Vldvvat Sad as during the 
Valedictory ofThalavadyotsav 2012- the 
Arts Centre’s 31st Annual Percussive 
Arts Festival and Music Conference. 


vviMv vast/ pumv 

Smt. "eV Sri. D. R. Srifcantaiafi 
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PALANI SUBRAMANYA PILLAl MEMORIAL AWARDEE - 2012 


VIDWAN TRICHY J. VENKATRAMAN 



Trkhy .LVeukatramaii was born on July 
5, 1934 in Tiruchirapalli in a family of 
musicians. His parents Late Sri 
K.VJayaraman Iyengar and late Smt, 
Subbulakshmi Animal were both hailing 
from a tradition which bad Carnatic music 
as their hereditary wealth. Being the eldest 
of the live siblings, Venka teaman had the 
responsibility to uplift die family to a 
respectful position in the society. The 
expectations of the family members was 
drat Sri JV wil be taking some vocation 
other than music in order to bring some 
earn j tigs. But JV took Carnatic music as his 
fulltime vocation and continued to do the 
same, right from the day of completing 
secondary schooling till today. 

Starting his learning from father Sri 
K. V.Jayaraman Iyengar, he learnt many 
kritis of various composers for ten long 
years. Afterwards he was routed by his 
father to Alathur Sri Venka tesa Iyer for 
obtaining expert knowledge in Pa Navi. 


1 !c lea nit from Sri Venka tesa Iyer through 
^Gurukultivaassm” tor live more years. 
Afterwards, he started bis career by 
rendering several concerts. 

Although JVgot chances, the income from 
them was not enough to 'ook after his 
family. This verge of poverty made him to 
move away from his family for a few days. 
There, he got the chance of visiting Palau i 
Subramaniya Pi I la j which made a valuable 
turn tn bis career. Supported by Shrs 
Kandasainv PiUai, he stayed fora fortnight 
in Shri Palani Anna's house, Sri Subramama 
Filial stimulated the creativity in him. He 
taught him the ability to sing pallavi in 
different styles and encouraged the same. 
Though he insisted JV to stay back in 
Chennai, owing to family matters, he left to 
Ti rue h i rapa 111, Then, h e j o i n c d A l R ; serv e d 
there for more than 30 years and re tired as 
an M A' P Grade Artist. 

During service, he composed several 
musical features and conducted special 
theme programmes like r J s a i 
pay irchiy Simgam am VKeerthanan jaH' 
etc. After retirement, he is conducting 
demonstrations and workshops in several, 
colleges. He is a mentor for several artists 
and he is moulding many persons as 
musicians, percussionists, by teaching 
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them even today at the age of 78. Some of 
them who are familiar today are Srnt. 
Lalitha Rukmini, Sri P rad cop, who are 
familiar today are Smt. Lalitha Rukmini, 
Sri Pradeep, Miss. Meghana, Srnt. 
Vasanthi, Smt. Ranjani, etc, Besides his 
daughters Srnt. Jay an (hi and Smt. Kothai 
are following his footsteps by teaching 
many students. J V readily gives notes of 
all saab i thy as along with swaras 
immediately when the students require. 
He does not maintain any library; rather 
he uses Iris mind as the same. 

He has been awarded and accredited with 
several titles such as. ”SANGEETHA 
C H I NTH A M AM V SANG E FTH A 
AC HA RYA RATH NAM” (Sri Sathguru 
Sangeetha Sabha). “SANGEETHA 
S RES HTA ( N aradha Gaana Sabha), 


“ S WA R A L AY A S 1 G A VI A M " ( S ri 

G u i u g u h a G a n a S a b ha), 
“ S A N C FT 1 HA S A M R A T ” 
( B h a r a t h i y a Vi d h v a B h a v an), 
"SAN GEETHAK A LA $ A GA RAM” 
(The A. a rad liana Committee, Cleveland) 
etc. 

Vi d wan Tricliy J t Venkatraman 
receives the PAL AM SUBR A MAN YA 
PILLAl MEMORIAL AWARD and the 
ti tie * I.. AYA K A L A N I P UN A’ p rose n ted 
by Percussive Arts Centre on 22nd July 
2012 at the Vidwat Sadas during the 
Valedictory of Thalavadyotsav 2012 
the Arts Centre’s 3 1st Annual 
Percussive Arts Festival anti Music 
Conference- 



SMT. USHA & SRI. ARUN 
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BANGALORE K. VENKATARAM MEMORIAL AWARDEE -201 2 


VIDUSH1 SEETHALAKSHMI VENKATESAN 



Seethalakshmi Venkatesan was boro in 
the year 1926 to Sri Sahasranamam* a 
professor of English and Smt 
Bhuvaiieshwari. At a very early age, they 
saw the tremendous potential that young 
Seethalakshmi had and put her under the 
tutelage of Palghat Sri Vaidyanatha Iyer 
for her music lessons. Thereafter, she had 
the opportunity to learn from Tanjore Sri 
Shankara Iyer, a musical genius and 
renowned vageyakkara, for over six 
years. Later on, Seethalakshmi trained 
under the legendary Sangeetha Kalanidhi 
Semmangudi Srinivasa Iyer. At the age 
of thirteen, Seethalakshmi was married to 
Sri S. Venkatesan, whose immense 
encouragement al lowed her to blossom 
into a fine musician, 

Seethalakshmi Venkatesan's first, 
performance was at Lire age of 1 0, at the 
Arts College, Trivandrum. When she was 
U, Mahanmi Sethu Parvathi Rai was 
astounded on hearing her performance 
and gifted her with a gold chain. Seetha 
Ala mi's music is characterised by a rich. 


bhava- laden style of rendering tagas. 
The development of her alapana is 
distinct, with each phrase poignant with 
the raga melody. Known to handle rag as 
with case and deftness, she can spring 
into the Hindustani version of the raga 
with ease, by virtue of her training in 
Hindustani Music, under the great 
Pandit Rama Kao IMayak. Her swara 
singing is marked by beautiful 
sarvalaghu patterns. Soulful and 
electrifying neraval singing, with due 
respect given to the mood of the 
c o m poser and an in-depth 
understanding of the meaning, have 
been known to leave the audience 
spellbound. Her expertise in Hindustani 
Bhajans is par excellence. 

Seethalakshmi Venkatesan has 
performed at all the major sabhas across 
India. At one of her lecture 
demonstrations on Swati Tirunal's 
Hindustani Bhajans at The Music 
Academy, DrM.ftalamuralikrishna 
who was present on the occasion, was 
stunned by her performance and 
gar lauded her. An "A- Top" graded 
artiste in Carnatic Vocal music from 
A, I .R. Bangalore, she has performed in 
all kendras of A.LR, all over the 
country. She has also performed in the 
National programs and Radio 
S ai tg ecth a Sa rn me I an prog ra ms of AIR, 
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on T.V programs in Karnataka, Tamil 
Nadu, 1 )elhl and other places. Her 
performances have been lauded a t 
leading sabhas in Chennai such as The 
Music Academy. The Indian Fine Arts 
Society, Tamil Tsai Sangatn, Sri Krishna 
Cana Sabha; leading sabhas in 
Bangalore such as Bangalore Gayana 
Samaja, Mallcswaram Sangeetha 
Sabha, Sri Krishna Sangeetha Sabha. 
Nada Bramha Sangeetha Sabha, 
Ranjan i; leading sabhas in Bombay such 
as Music Triangle, Bharatiya Fine Arts 
S oc i cty. S ri S h an m n k ha nan da F i ne A rts 
and Sangeetha Sabha. besides leading 
sabhas such as Tamil Sangam. 
Kalaradhana, Karnataka Sangha, 
Anamhapur, Pat ghat Fine Arts Society, 
Palghat Goshti Cana Sabha. Ernakuiam, 
Rasikapriyam, Madurai, and many 
others. 

Seethalakshmi's contribution to music 
spans 64 grand years. Fondly known as 
Seetha Maim, her tutelage has been 
extended to many students which 
include YK Padmini, Kalavathi 
Avadooth, Saralaya Sisters, Aisbwarya 
Vidhya Raghunath, China Srikrishna, 
Shankar Rajan, Jyothsna and many 
others. Mami's effort also extended 
towards spreading music throughout the 
country; by means of a music troupe, 
comprising of 7 women, spear- headed 
by her. The troupe called “Sadguru 
Sangeetha Samiti” has travelled 
extensively and has been a tremendous 
success. 


She has been conferred many titles, 
awards and honours such as 
S A NG r E TH A K A I , A AC H A R YA 
(Music Academy, 2 0 0 6 ) , 
S A \ T G E \i I I I A K A L A R A T N A 
(Bangalore GayanaSam aj a ) , 
K A R N ATA K A K A L A SH RE E 
( S ange e th a K r i t y a Academy), 
K A K N ATA K A R A J Y OTS AVA 
A W A R D ( 2 0 01), G A N A 
SARASWATHI (TTD, 1978), GOLD 
M E D A L for S w a t hi T i r ll n a I 
Compositions (Music Academy), Best 
Junior Musician (Music Academy, 
1 957), Best Sub-Senior Musician 
(Music Academy), DK Pattammal Prize 
( M i! s i c Acad e m y ) , G A M A K A L A 
PRAPL'RNA (Hamsadhwani Gan a 
Sabha), SANGEETHA RAIN A 
( C h o wd i a h Memorial, 1 995), 
SANGEETHA RAG A N I D H 1 
(Ramakrishna Bhajana Sabha), 
KALAJYOTHI (Nadajyothi Sabha), 
SWARA BHOOSHANI (Swam Lipi 
Sams lb ana). 

VIDUSHJ 5EETHALAK5HMI 
VENKATESAN receives the BANGALORE 
K. VENKATARAM MEMORIAL AWARD 
for the year 2012 and the title 
■SANGEETHA K A L A B H I j N YA ' H 
presented by Percussive Arts Centre 
on 22nd July 2011 at the Vrdwat 
Sndas during the Valedictory of 
Thalavatfyotsav 2012 - the Arts 
Centred 31st Annual Percussive Arts 
Festival and Music Conference. 
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H.PUTTACHAR MEMORIAL AWARDEE - 2012 


VIDWAN M. GURURAJ 



M. Gum raj was born on ] 3' June 1963 to Smf. 
Varada Bai an cl Vidwan Bellary M. Vetikatesh 
Achar. He comes from a rich lineage of 
musicians and connoisseurs of music. His 
father Vidwan Bellary M. Venkatesh Achar 
and his unde Vidwan BeJIary M. Seshagiri 
Achar were die renowned Bell ary Brothers. 
His g ra n d fa t h e i V i cl w a n Bell a r y 
M . R aghavendra Achar was a famou s vi ol i nist 
of the yester years, who served as a Music 
lecturer a* Queen Mary's College, Chennai 
from 1 922 to 1928. His father's elder brother 
Vidwan Bellary M, Narasimhaimirthy was a 
violinist besides being a vocalist and vainika. 
Hrs father’s younger brother Vidwan Bel 1 ary 
M, Ramesb was a morching artist and 
vocalist. His brother Vidwan Bellary 
M.Raghavendra, sister Vidushi Vani Sateesh 
& cousin sister Vidushi M.S.Vidya (daughter 
of Vidwan Bellary M, Seshagiri Achar) arc 
performing vocal ists in the fam i ly. 


first performance at the tender age of 9, 
accompanying on the in arsing, his father and 
his unde (Be II ary Brothers) in the year 1 972 
and went on to secure the 2'" 1 Rank in 
Mridangam in the proficiency music 
examination conducted by the Karnataka 
Secondary Education Board. He has 
developed his own style of playing the 
morching, with a playing technique which 
consists of rich tonal clarity & melodic beauty. 
He has been successful in impressing the 
artists & the audience alike. Critics &. 
Connoisseurs of music have richly applauded 
his aesthetic presentation, professional 
maturity & talented projection of his art. 

His music and performances have taken him 
throughout India and abroad, to countries such 
a s U K , German y, S wj. tzerl a nd. Can ada , U S A „ i 
Scotland, Hong Kong, Spain etc. where his 
performances have got him critical acclaim. 
Performances during the A kasha vani 
Sangeetha Sammelan, A ks ha vani Trinity 
concerts and South Zone programmes of the j 
Doordarshan, are some of his noteworthy 
performances. 

Gurnr a j has pro v i d e d m o rc h i n g 
accompaniment for most the leading artists of 
Kamatie music such as Trichy Swaminatha 
Iyer, Sandhyavandanam Srinivasa Kao, 

K . V, N a r a y a n a s w a m y , Pro f „ T . R . 


Gu rurai learnt mridangam and more lung 
under the tutelage of Mridanga Kala 
S h i rom an i Vi d wa n T, A , S . Man i . He ga ve h i s 
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S ub ra h m a n y a m , D , K . J a y a r a in a n , 
Dr. M - B a] amura I ikri sh n a f Va i ra man ga la m 

I.akshminarayanan, B-V. Raman & 
B . V. L a ks h m a n an , T hi r u v e n g a d 11 

Jayaraman. Maharajapuram Santhanam, 
KJ.Yesudas, Trichur V. Rama c hand ran. 
Dr, M .L. Vasanthakumar i .. R , Ved a val l i , Man i 
Kiishnaswamy, Nell as T.V. Krishnarnurdi y, 
Madburai T.N. Seshagopalan, T.V. 
Shankaranaravanan, O.S. Thyagarajan, . D. 
Pas hu path I, Naiyatinkara Vasudevan, 
Bombay Sisters, Sud ha Raghunathan, 
Hyderabad Sisters, S.Soumya, Bombay 
Jayashree, Hyderabad Brothers, Rajkumar 
Bharathi, Sanjay Subrahmanyam, 
T.M. Krishna, Neyvdi Santhanagopalan. 
Vtjaya Siva, Falai C.K, Ratnac hand ran, 
Mai I ad i Brothers &many others, 

Guru raj has been on stage with some of the 
leading mridangam artistes of the times sneh 
as Kuttralam Vishwanatha Iyer, Dr. T.K. 
Murthy, M.L. Veerabhadraiah, Vellore 
Ramabhadran, Pa I ghat R. Raghu, 
L'mayalpuram K. Sivaraman, Tdchy 
San ka ran, Dan damn di Ramamohan Rao, 


Pudukkode Kri’shnatu M.S. Ramaiah, T.V. 
Gopalakrishnan* Tanjore Upendran, 
Guruvayur Dorai, V.Kanralakar Rao, 
Pa I gh an T. R . Raj a man i . Erod e A , G u ru raj an , 
T.A.S. Maui, A.V. Anand, Mannargudi 
Easwaran, mushnam Raja Rao, Yell a 
Venkateshwara Rao, Trivandrum 
V.Surendran, Thiruvarur Bhakiavatsalain. 
K.V. Prasad, Trichur Narendran, R Ratnesh 
& many others. 

His awards and accolades include, 'Best 
Sail avadyam Award' from Bangalore Gay an a 
Samaja, 1980, 'Best Sah avadyam Award' 
from Karnataka Ganakala Parishath, 2000, 
conferment of 'ASTHANA VIDVAN' from 
Kanchi Kama Koti Peetham 1 , Ranch ipuram, 
Tamil Nadu. He is presently a staff artiste of 
the AIR, 

Vidwnn M, GURU RAJ receives the 
H.PUTTACHAR MEMORIAL AWARD and the 
title Taya Kala Prathibha Mani J presented 
by Percussive Arts Centre on 22nd July 
2012 at the Vidvuat Sadas during the 
Valedictory of ThaSavadyotsav 2012 - the 
Arts Centre's 31st Annual Percussive Arts 
Festival and Music tonference. 


Witfv a $?)esl< ^amfiliivienls rfzam 


SMT. & DR. K.R, GURURAJA RAO, 
SHANTH! NURSING HOME, 
JAYANAGAR V BLOCK, BANGALORE 
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PAC - CMANA ENDOWMENT PRIZE WINNER - 2012 


VIDWAN MYSORE A. RADHESH 


\ . — - - - • — -V-J- - . • ~ - ' — : T *V - - -- -• •r; 



A. Radhesh was bom on September 10 
1979 in Karnataka, to Sri.H.S.Ananthachar 
an d S m t. S . Vagan. th ill aksh m i . He ha i 1 $ fro m a 
family of musicians with his grandfather Sri 
Ilemmige Srirangaehar being a direel 
disciple of Vidwan Tiger Varadachariar, His 
aunts Vidushi H-S.Mahalakshmi and 
Vjdushi H.S.Yadugiri are accomplished A- 
top grade artists of AIR, his sister Vidusbi A. 
Vastidha Keshavan'A' grade vocalist and his 
nephew Vidwan Dr.K.Vageesh, a A-top 
graded vocalist. 

Radhesh lias undergone rigorous training in 
mndangam m the gumktila system under 
Keerthishesha Vidwan Karnataka Kalashree 
RG.Lakshminarayana for 1 5 years. I fe also 
has undergone training in vocal under his 
aunt Sangeetha Vidyai.ii.dhi Vidushi 
H.S.Mahalakshmi, He is a B-High graded 
artist in mndangam from AIR. 

Radhesh has accompanied artistes of repute 
such as Mysore . M . N a garaj , Dr. K . Vagce slg 
Heyveli Santhanagopalan, A.Vasudha 


Keshav, Mala Chandrashekar and many 
others. He has to his credit many CD and 
Cassette recordings. Radhesh has 
performed extensively in different parts of 
the country in many prestigious s abbas and 
cultural gatherings. 

Radhesh has numerous awards and 
accolades to his credit, some of which are - 
First Place in the National level competition 
of All India Radio,. Scholarship from 
Karnataka Sangeetha Nritya Academy, 
'Rest Mridangist Award' from Bangalore 
Cf a y a n a S a m a j a , 1 9 9 7, 'Best 

Accompaniment' during the Kum, Jyoti 
Subtamanyam memorial Talent promotion 
concert of the Bangalore C Jay ana Samaja, 
N A ADA KISHORA 1 Award from 
Nadabrahma Sangeetha Sabha, Mysore, 
2006, 'Rest Accompaniment Award' from 
Nadajyothj Sangeetha Sabha attd Ananya, 
PROF, C:T, A A RAYAfs A R A O AWARD 
for outstanding young instrumentalist, 

2012, Ananya puraskara from 

Ananya, 2012. 

Mysore A. Radhesh receives the PAC - 
CMANA Endowment Pri^e instituted by 
Carnatic Music Association of North 
America* Toe** presented by Percussive 
Arts Centre on 22nd July 2012 at the 
Vidwat Sadas during the Valedictory of 
I halavadyotsav 2012 - the Arts Centre's 
31st Annual Percussive Arts Festival and 
Music Conference* 
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AWARDS AND DONORS 


PALGHAT MAIM] IYER 
MEMORIAL AWARD 



Born on 12th June 1 912 of $mt A nan dam bat 
and Sri liruvilvamalai R. 5esha Bhagavatar, 
a welt- known musician, at Pazhayanur, 
Mani Iyer had his first lessons in 
Mndangarrii when he was nine years old, 
from Sathapuram Subbier and Later under 
Sri Viswanath Iyer; he started first 
accompanying Hankatha performances for 
his father when he was only ten years of 
age, and later Palgbat Rama Bhagavatar, 
Ennappadam Venkata ram a Bhagavatar and 
forChembai Vaidyanatha Bhagavatar, With 
the last, he had a successful all India tour. 
His debut was in the Music Academy when 
he was only 14 years of age. He came into 
contact with Mr Ida n gam Vi d wan Tanjore 


Vaidyanatha Jyer with whom he had further 
training in the intricacies of the art. He 
became closely associated in numerous 
performances with Pudukkottai 
Dahshinamurthi Pillai; there has hardly 
been a musician who did riot covet having 
him accompany on Mr Ida n gam; Mani Iyer 
trained a large number of pupils and 
became the foremost Mrudangist of the 
time. He received Presidential Award for 
Karnatak Instrument in 1956. He was 
invited in 1965 to participate in the 
Common Wealth Music Festival in London 
and in the Edinburgh Festival, He 
dominated the field as the outstanding 
genius of Mridangam, the very art of 
playing which, the vadya evolved into a 
new technique in his hands. Music 
Academy, Madras conferred on him the 
Sangeetha Kalanidhi award in 1966-67. 
He was conferred the Padmabhushan ^iward 
by the Govt of India in the year 1971. 

Mani Iyer passed away on 30 , 5 , 1 981 . 

This Art Centre has been named after 
Palghat Mani Iyer. This award, donated by 
Smt, Sudha R. Rao and Dr. A.H. Rama Rao of 
Ramasudha Charities, is presented to 
Mr Lid an gam Vi d wan Trivandrum V. Surendran 
for the year 2012. 


PAL AN I SUBRAM ANYA PILLAI 
MEMORIAL AWARD 



t 



Born on 20-4-1908, son of the great Karqira 
Vidwan Palam Muthiah Pillai, PaLani 
Subramanya PiLLai belonged to a tribe of 
great giants in the field of Mrudangam and 
Kanjira, He represented all that was 
aesthetic in music: a rare sensitivity, 
introspection, balance, finesse, classicism 
and an intellectual approach. Pa l ant had a 
unique barii or style, characterised by 
Sunaadam, the beautiful sytronization of 
the right and left sides (valanthalai and 
thoppi) of the instrument. He was the 
appointed Asthana Vidwan of Travancore in 
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1942 and was Professor of .Mrudanga 
Studies in the Central College of Carnatic 
music, Madras. He was also a Professor of 
Mrudanga Studies at the music college of 
Tamil isai San gam of Madras. Palani could 
sing very well also. His accompaniment to 
all the leading Vidwans of his time are well 
remembered and his combination with 
Pal ghat Mani are cherished memories still. 
The great vidwan passed away on 27-5- 
1962. 


RAMASUDHA CHARITABLE TRUST 



DR. A.H. RAMA RAO 3, 5UDHA R. RAO 


RAMASUDHA CHARITIABLE TRUST was 
started in 1 992 with a simple theme SHARF 
YOUR JOY WITH OTHERS. It had a very 
humble beginning. Tho primary focus being 
to alleviate the sufferings of the 
downtrodden people of village 
' JANGALPALYA' near Bannerghatta at 20 km 
on Bangalore - Anekal Road. Here they 
started a Batvihara, a tailoring section for 
women of the village, Mahila Mandat, 
Mahila Samruddbi Yojane, free coaching 
classes for Kannada M.edium students of 
5SLC, and a paper cover manufacturing 
unit. They have also started literacy 
programme for about 100 villages. Further, 
they are also involved in helping the 
Government Higher Primary School at 
Mantapa. This village school has a strength 


To perpetuate the memory of the great 
vidwan, PALANI SUBRAMANYA PILLAI AWARD 
has been instituted and presented to a 
leading vidwan proficient in Laya with the 
title LAYA KALA NIPUNA in the 
THALAVADYOTHSAVA organised by the 
Percussive Arts Centre, This award, 
donated by Smt. Sudha R, Rao and Dr A.H. 
Rama Rao of Ramasudha Charities, is 
presented to Vidwan Trichy J. 
Venkatraman for the year 2012, 


about 225, catering to the needs of seven 
villages. About 100 students are from SC, 
ST and the rest ore all from Backward 
Class. 

Ramasudha Charitable Trust is actively 
engaged in the development of primary 
education in a large number of villages in 
and around Annekal. It has conducted 
Chaithinya Shibiraas to educated Women 
Panchayat Members and Women Members 
of Mahila Mandates to know their duties 
and responsibilities, the literary 
programmes, the different^ aspects of 
Women class. 

Its trustees have contributed financially to 
the well known educational and cultural 
institutions in a big way. They have 
donated to recent earthquake relief; 
houses for the aged, institutions run for the 
disabled and the like. 

The Trustees have kindly donated the 
PALGHAT MANI IYER MEMORIAL AWARD & 
the PALANI SUBRAMANYA PILLAI MEMORIAL 
AWARD. 
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BANGALORE K. VENKATA RAM 
MEMORIAL AWARD 



Born on 1 0th January 1934 to Post Master S. 
Krishnaswamy Iyer Et Smt, Lakshmi 
Bangalore K.Venkataram was a disciple of 
maestro Ghatam K.S.Manjunathan and also 
had guidance in vocal under Gana Kala 
Bhusharia Anoor S. Ramakrishna, 

Bangalore K.Venkataram made his debut in 
performing in Karnatak Classical music in 
1946 and commenced playing with the 
renowned maestro Mysore T Chowdiah 
who was in his prime at that time. Since 
then he had the privilege of accompanying 
stalwarts in the field like M.ysore 
Vasudevacharya, Chembai Vaidyanatha 
Bhagavathar, Ariyakkudi Ramanuj a 
Iyengar, Madurai Srirangam Iyengar of 
Mannargudi, Nagaswaram 
T,N.Rajarathnam Pi l la i, Musiri 
Subrahmanya Iyer, Dwaram Venkataswamy 
Naidu, Flute T,R.Mahalingam,' Madurai 
Mani Iyer, G.N.Balasubramanyam, 
Chittoor Subramanya Pfllai, Alathoor 
Brothers, Semmangudi Srinivasa Iyer, Dr. 
Balamurali Krishna, Veen a S.Balachander, 
etc. He had to his credit the pleasure of 
having accompanied ail leading artists like 
M.S.SubbuLakshmi, D, K, PattammaL, 
M,L, Vasanthakumari, Emani Sankara 

Sastry. Sathur Subram anyam, 
T.K.Rangachari, M.D,Ramanathan, Dr, 


V. Doreswamy Iyengar, Madurai Somu, 
Thitte Krishna Iyengar, Chintalapalli 
Ramachandra Rao, R.K.Srikantan, A. 
Subba Rao, Chftti Babu, Flute Ramani, Dr, 

S, Ram ana than, Radha Jayatakshmi, 
Bangalore Violin Trio of 
H.V.Krishnamur thy- Anoor Ramakrishna- 
A.Veerabhadriah, Prof, T. N .Krishnan, 
Lalgudi Jayaraman, M,S, Gopalakrisbnan, 
R,R,Keshavamurthy, T. Guru rajappa, etc. 
He had also accompanied all leading lights 
of the present generation such as Trichur 
V. R a m a cha nd ran , T. V. Sh an kara na raya na n , 
Mandolin Srinivas, Ravi ki ran, Bombay 
sisters, T,N,$eshagopalan r Hyderabad 
brothers, Sanjay Subramayam, Flute 
Shashank, Unnikrishnan, 5. Shankar, R.K. 
Padmanabha-D.V.Nagarajan and others. 

He had provided ghatam support with great 
masters like Kumbakonam Rangu Iyengar, 
Tanjore Ramadas Rao, Pa l ghat Mani Iyer, 
Palani Subrmanya P i H a i , 
Ramanatahapuram Murugabhoopathy, 

T. K.Murthy, Palghat Raghu , Velloore 
Ram abh ad ra n , U maya l p u ram Siva ra m a n „ 
RammohanRao, Kamakalakara Rao, 
Karaikkudi Mani, T.M.Puttaswamiah, 
C,K,Ayyamam Iyer, M.L.Veerabhadriah, 
etc. He also played double mrudangam 
with Tanjore Upend ran , A. V. Anand etc . 
Other activities of Venkataram included his 
contributions in the academic side like 
authoring, editing, publishing, several 
monographs on Percussive arts, serving 
prestigious organisations like Percussive 
Arts Centre (Director), Karnataka 
Gan aka la Pari shat {Founder Secretary and 
Vice President), Academy of Music - 
Bangalore (One of the founders). 
Bangalore Gayana Samaja (Experts 1 
Committee member) and involved in 
several music teaching institutions like 
Ayyanar College of Music, Vijaya College of 
Musi c and t h e Sta te Acad emv. He was th e 


Editor of the quarterly newsletter 
ThaLavadya’ of Percussive Arts Centre till 
his demise, 

Venkataram had directed and presented 
Percussion Ensembles with innovative 
ideas and himself played the Gethu 
Vaadya in the Laya Lahari percussion 
ensemble. Venkata ram served the 
Karnataka Sangeetha Nruthya Academy as 
member, Chairman of the Proficiency 
examinations of Govt. Examination Board, 
Chairman of the Text Book Committees for 
Talavadyes, Member of National Talent 
Scholarship Govt, of India, Selection 
Committee Chairman of AIR for specific 
recruitments, Judge for AIR Music 
competitions etc,, He had presented 
Special Features and Lecdems on different 
topics on the AIR and at the Music 
Conferences of the M.adras Music Academy, 
Indian Fine Arts Society - Chennai, 
Karnataka Gan aka l a Parish at , Bangalore 
Gayana Samaja, JSS Sangeetha Sabha - 
Mysore, Chembur Fine Arts Centre - 
Mumbai etc. 

Venkataram had several Titles and honours 
to his credit, important among them being 
the Chowdiah Memorial Award (1992), 
State Academy Award ■ Karnataka Kala 
Thitaka {1993), Karnataka Rajyothsava 
Award of Govt, of Karnataka in Nov.2001 by 
Chief Minister S.M., Krishna, Recipient of 
Senior Fellowship of Dept, of Culture, 
Govt, of India. He presided over the 28 
Music Conference of the Bangalore Gayana 
Samaja in their 90" Year, in 1996 and 
received the coveted honour 'Sangeetha 
Kalarathna’, the first Ghata artist to get 
such an honour. 


Bangalore K. Venkata ram has left behind 
his wife Sangeetha Kaalaa Bhooshini 
Vidushi G.R.Jaya, son V. Krishna 
(Mrudanga), daughter V.Kalavathy 
AvadhooL {Vocal}, daughter-in-law 
N.R. Hanoi {Vocal) all of whom are 
approved and graded artistes of AIRGt DD, a 
rare combination of all the members of a 
single family being AIR approved 
musicians. 

Proteges and those benefited by his 
guidance include Flute B.N.Suresh, wife 
G.R.Jaya, T.S, Sathyavathy, Padma 
Gurudult, Nitakanta Ramessh, Anoor 
Dattetreya Sharma, son V. Krishna etc. 

The Arts Centre has instituted the 
Sangeetha Kalarathna BANGALO RE 
K. VENKATARAM MEMORIAL AWARD in the 
name of its Founder. All persons connected 
with Indian Classical Music - musicians, 
musicologists, art critics and others {of age 
70 years and above) who have served the 
cause of Indian Classical Music with 
distinction for several decades, will be 
considered for this Lifetime Achievement 
Award in memory of Sri Bangalore K. 
Venkataram, 

Vidushi Padma Gurudult &Vidushi 
Dr. T.S. Sathyavathy are sponsoring this 
award as a tribute to their Guru. Veteran 
Musician Vidushi Seethlakshmi 
Venkatesan receives the BANGALORE 
K. VENKATARAM MEMORIAL AWARD for the 
Year 201 2, 
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Vid. PADMA GURUDUTT 

Vi dns hi Padma Gurodutt was bom on 
V November 1951 to Sml. Saras wathi Rao 
and Prof. R. Srinivas Rao. She had her 
initial music learning under Saivashri 
H.V. Venkataramiah and T. Put.taswantaiah 
and her later learning under Vidwan 



Vid. OR. T. S. SATHYAVATHY 


Dr. T.S Sathyavathi was born on 30 June 
1954, to Sml. Rangalakshmi and Sri. 
Sreeriivasamurthy. She had her initial learning 
under her eldest sister Kalaradhanashri 
Vid.us.hi. Vasandiamadhavi and further 
learning under Sangceta Kalanidhi Dr. R.K. 
Srikantan. She also learnt mridangam under 
Sangceta Kalaratna Bangalore K. 
Venkataram. She lias also undergone training 
in musicology under Sangeeta Kalaratna 
B.YK. S as try. She has done her M A, M.Phil 


T.K. Rangachari , G.R. Java and Sangeetha 
Kalarathna Bangalore K. Vcnkatratn. She 
has also undergone training in Mridangam 
tinder Bangalore K. Venkatram.. Vidushi 
Padma Gunidutt is an acknowledged expert 
in the rendition of Avadhana Paliavis and is 
an 'A 1 Graded Artist of All India Radio, 
Bangalore. She has done her B. A. (I Ions) in 
Kannada an d M . A, ( Musi c ) . 

She was awarded the Senior Fellowship of 
the Ministry of HRD, GO! for the topic 
"Rare and unpublished kri tills of Mysore 
Composers". She has received awards for 
her contribution to music such as 
' Ka I arad hanashr i 1 ' of Ara dhana, 'Sangeeth a 
I.akshmi Nidhi 1 of Harmonium Bheemarao 
. rust. 'S hast lira Koustubha’ of Ana ny a etc. 

andPh.D in Sanskrit. Her doctoral thesis was 
on ' M us ic in M anasol I as a ' . 

Dr. T. S. Sat hy avail'll is recognized as a very 
versatile i mis id an with an acknowledged 
expertise in the singing of complicated 
pul lav is including Avadhana Paliavis. She is a 
widely respected teacher and speaker on 
varied topics on music and musicology. 

She lias received many awards and accolades, 
which include 

'Best Lee-dcm 1 - Madras Music Academy 
1985 & 1995, ’Best Young Musician' 
Madras Music academy 1986, 
’GAN AKA LAS II REE 1 , Karnataka Ganakala 
Parishat- 1 995, 'AN AN YA P URA SKARA' 
from GML Cultural academy 1996. 
'KALABHUSHANA' - Thyagarafa Gatia 
S a bha . B a tiga lore- 200 4 'G AN A V A A R 1 1.1 H [ 1 
- Ganakalabhushana M.A.Narasimhachar 
Foundation, Bangalore - 2006, 'Asthma 
Vidushi' Avani Shankar Mutt. Bangalore - 
201 0„ 'Asthana Vidushi' - l’SCKON, 
Bangalore 2011. 
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H. PUTTACHAR 
MEMORIAL AWARD 



Born in 1898, Veteran mrudangist late H. 
Puttachar was instru-mental in 
popularising the mridanga and according a 
pride of place in the Karnatak concerts in 
Karnataka. He hailed from a family of 
Yakshagana artists. It was but natural that 
his initial training was in maddale under 
the guidance of his father Honnachar. He 
learnt vocal, harmonium and violin from 
Chickanna. Then he learnt tabla from 


Puttacharya of Kanchi in Gurukula 
tradition. He accompanied on the 
mridanga various leading drama troupes. 
T.Chowdiah & B. Devendrappa's counsel 
prevailed upon him and he stuck to 
mridanga play. 

Puttachar was regarded as an 
accomplished accompanist and he lived 
upto his reputation. He trained a good 
number of aspirants. He was honoured by 
various organisations including Bangalore 
Gayana Samaja, Karnataka Ganakala 
Parishat, Karnataka Sangeetha Nataka 
Academy felicitated him with the award. 
He passed away on 11-12-1981. 

An award is endowed under the banner of 
the Percussive Arts Centre in his name by 
his reputed Khanjari player-son H.P. 
Ramachar. This award will be presented 
annually, to an young versatile musician 
in recognition of the contribution to 
the field of carnatic music. Vidwan 
M. Gururaj receives this award for 201 2. 


H. P. RAMACHAR 



Vidwan H.P. Ramachar, the son of great 
mridanga maestro Late H. PUTTACHAR 
born on 9.7.1925 has been a byword for the 
Khanjira play. Hailing from a family of 
Yakshagana artists he started learning 


mridanga from his father. However, he was 
attracted towards Khanjira and become an 
adept player of the instrument. At an early 
age of seven, he started accompanying his 
father. Impressed by the boy Ramachar's 
talents, Sir Krishnaraja Wodeyar conferred 
upon him the title ‘Master Bala Vidwan’. 
Ramachar has the credit of accompanying 
all the doyens of Karnatak Music of his 
time. Besides electronic media 
performances, his stint beyond the seas 
have won paens of praise from all quarters. 
He had also participated in the percussion 
ensembles with Zakir Hussain and Vellore 
Ramabhadran. Ramachar had added new 
dimensions to the Khanjira - play with his 
innovative approach and creative 
imagination. His lecture demonstrations 
were educative and enlightening. As a staff 
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artist of AIR, his contribution was 
noteworthy. 

Ramachar designed and directed a unique 
percussion ensemble comprising only lady 
artists. This exclusive women percussion 
ensemble "Mahila Laya Madhuri" made a 
name within and outside the country. 

Ramachar, with a vast experience of 
playing for dramas, dance recitals and 
music concerts, had been profusely 
presented with titles and awards. Among 
them, the Kannada Rajyotsava Award, 
PAC’s Palani Subramanya Pillai Award and 


the title ‘Laya Kala Nipuna’ and 
prestegious “K. Puttu Rao memorial 
Palghat Mani Award” and Sangeetha 
Kalarathna of Bangalore Gayana Samaja 
need special mention. 

Ramachar had instituted "H. Puttachar 
Memorial Award" (an award in memory of 
his father H. Puttachar) to be awarded to a 
young versatile musician. After his demise 
his daughter Khanjari Vidushi B.R. Latha 
has kindly consented to donate the award. 
This award is presented to Vidwan 
M. Gururaj this year 2012. 


CMANA 

(Carnatic Music Association of North America , Inc.) 


CMANA is a non-profit, tax-exempt 
organization whose objective is to promote 
the learning, understanding and 
appreciation of Carnatic Music in the USA. 
CMANA was founded in 1976 and is run by 
elected volunteer trustees. Every year, 
CMANA sponsors concert tours of USA by 


eminent Carnatic musicians. CMANA also 
conducts music concerts, lecture 
demonstrations, and music contests for 
Children at NJ. They have endowed a Prize 
to be presented to a young Percussion 
Artist of Karnataka. Mysore A. Radhesh 
receives this prize for the year 2012. 


G.S. SRIRAM MEMORIAL PRIZE 



G.S. Sriram 


G.S.Sriram, a promising ghatam artiste and 
a disciple of Late Vidwan R.A.Rajagopalan 
passed away under tragic circumstances at 
Gorur in the River Nethravathi. In his 
memory a prize has been instituted by his 
mother Vainika Vidushi Revathi Murthy. 
This Prize will be given to the 1st Prize 
winner in the junior category of the annual 
Amruthur Janaki Ammal Memorial 
Percussion Competition conducted by the 
Arts Centre. 

Chi. Rakshith Sharma receives the prize 
this year. 



PERCUSSIVE ARTS CENTRE (R) 

183, 8th Cross, 2nd Block, Jayanagar, Bangalore - 560 011, INDIA 


Report for the period 2011-2012 


Palghal Mani Iyer Memorial Arts Centre was 
founded in 1981, to promote the interests of 
Percussive Ails and highlight the Role of Laya in 
Music. This was registered as “Percussive Aits 
Centre” in Aug 1985, as a purely non- 
commercial, non-profit, cultural organisation. 
Members of the Aits Centre include the Founder 
Members, members of the Reception and other 
Sub-committees. Programmes are being 
organised to emphasise the ‘Role of Laya and 
Thala’ in Concerts, intended to educate 
intelligent listeners on better appreciation of 
these aspects. 

The locus of the year’s activities was 
THALAVADYOTSAV 2011 - the 30th Annual 
Percussive Aits Festival and Music Conference 
that happened from 6th to 10th July 2011. On 
the 6th July 201 1 the festival was inaugurated by 
Sri I. M. Vittala Murthy, 1. A. S., Managing 
Director, Karnataka State Beverages 
Corporation Ltd., Sri M.V. Seshan, Asst. 
Commissioner of Police, Bangalore 
Metropolitan Task Force, was the Chief Guest 
and released the Souvenir Publication of the 
Arts Centre. Prof. G. Venkatasubbiah, 
Renowned Kannada Litcrateur, and Sri K. R. 
Niranjan, I. A. S., Special Commissioner 
BBMP, were the Chief Guests for the 
valedictory' on Sunday 10th July 2011, and 
presented Lifetime Achievement Awards to 
eminent artistes and Youth Awards to young 
reputed artists. Dr.A.H.Rama Rao, our Patron- 
in-chief and President, National Education 
Society, delivered the valedictory address, 
presented prizes to winners of Thalavadya 
Pratiyogitha - 2010 Amruthur Janaki Animal 
Memorial Competition for Percussions 
(Courtesy: Amruthur Janaki Animal Charitable 
Trust and Rotary Club of Bangalore) and the 
G.S.Sriram Memorial Prize (Courtesy: Vidushi 
Rcvathy Murthy). 


PA EG HAT MANI IYER MEMORIAL 
AWARD (Courtesy: Smt. Sudha R.Rao and 
Dr.A.H.Rama Rao. Raniasudha Charitable 
Trust) was presented to GHATAM Vidwan 
M.A. K r is h n a ill u rthy, PAL AN I 
SLBRAMANYA PILLAI MEMORIAL 
AWARD (Courtesy: Sint. Sudha R.Rao and 
Dr.A.H.Rama Rao. Raniasudha Charitable 
Trust) was presented to VIDWAN Mullapudi 
Sreeramamurthy, BANGALORE K. 
VENKATARAM MEMORIAL AWARD 
( Courtesy: Vid. Padma Gurudutt & Vid. Dr. T.S. 
Sathyavathy) was presented to Sri S. 
Krishna m ii r t h y , H.PUTTACHAR 
MEMORIAL AWARD (created by Khanjari 
Kala Shiromani H.P.Ramachar ; Courtesy: 
Vidushi B.R.Latha) was presented to V'. Ranganath 
Chakravarthv, PAC - CMANA Prize (Courtesy: 
Camatic Music Association Of North America) was 
presented to R. Bharadwaj Sathavalli. 
G.S.Sriram Memorial Prize was presented 
Chi.Gomathi Shankar 1st Prize winner in the 
Amruthur Janaki Animal Memorial Percussion 
Competition. 

Programmes were conducted under the Talent 
Promotion Scheme and Inter Stale Cultural 
Exchange for Classical musicians. Besides 
monthly programs, Krishnothsava, Siri Chigum 
- Children’s Day festival, Amruthur Janaki 
Animal Memorial Competition for Percussions 
(Courtesy : Amruthur Janaki Animal Charitable 
Trust) and National Seminar on Thalavadyas 
were conducted. The Percussion competition 
was co-sponsorcd by the Rotary Club of 
Bangalore. Details of all the programmes 
conducted during the Year are furnished 
separately. 

The birth centenary celebrations of Sangeetha 
Kalanidhi Palghat T.S. Mani Iyer was 
inaugurated by Violin Vidwan 



Dr. E.. Subramanyan on Sunday 25lb March 
2D L 2 under joint a nip ices with and at MF5 
KalavedE. Matleshwaram, Bangalore. Prof . 
Mysore V. S ubramanya was the Chief Guest. 
Mridanga Vidwans Sri A. V. Anand &, Sri T.A,S. 
Mato were the Guests of Honour while Vidwan 
B.K. Chandramouli delivered the valedictory 
address for the seminar that followed. 

’Vrnshti' - Percussion Ensemble of the Arts 
Centre - directed by Vidwan Anoor 
Ananthakrishna Sharma with ihomatid 
innovations was presented at various places, 
under assistance of Department of Culture, 
Ministry of Culture, Govt, of India. Video 
Documentaries of eminent artists such as Tliitte 
Krishna Iyengar. R.K.Srikantan, R.R. 
Kesha vamurthy, Dr. V. Doreswamy Iyengar 
Anoor S. Ramakrislma and A.V. Anand have so 
far been covered. More such documentation is 
proposed for preserving -the contributions of 
legendary artists for posterity 

Sangcct Natak Akademt. New Delhi, Dept, of 
Culture - Govt, of India, Directorate of Kannada 
Si Culture -Govt, of Karnataka, have helped us 
with their grants in -aid. Dr. Sridevi Si Dr. H.K. 
Chandrasekhar of USA have helped with their 
Endowment for the “H.C’.K. Bhalta Memorial” 
programmes, some of which have already been 
brought as Monographs, Dr. Anasuya Kulkarni 
& Sri N.R. Kulkarni have been assisting in 
meeting tlic printing expenses of our 
publications and also patronising the Arts 
Centre's annual festivals. 

Besides these endowments already instituted arc 
Ghatam K.S.Manjunatbart Memorial End I. 
(M. Vishnu), Thylamba] G. Krishnaswainy £11 dt 
(G.R.Jaya), Usha Char Endowment, M,S.Sheela 
& R -K . Ramas wamy E ndt . , B , 5 . Som an ath En dt , 
Meena Nagarajan Memorial Endt (Dr. N. 
Nagarajan & Lakshmi, USA), Rokimni Sreerani 
Memorial Endt - Rukmini Charities, More lung 
L. Bhimachar Endt (B.Dhrnvaraj & 
R.Rajashekhar). N a gamma Sl A. Vcnkobachar 
Memorial Endt. (A.V. Anand), Dr. 
R.K.Srikantan Endt Bangalore K.Venkataram 


Shashtipoorthy Endt, Anoor S. Ramakrisiina 
Shashtipoorlhy Endt Si C. b a rasing?) Rao & 
Srinivasa Jiao Memorial Endt (N.Gurudutt &. 
family) are the other endowments. Salem 
Vijayaraghavaehariar Endt (V.Krishnan), 
M.Knshnaswatny memorial Endt (Parvathy 
Krishnaswamy), Ganakala Bhushana Anoor S. 
Ramakrishua Memorial Endt (Anoor R. 
Ananthakrishna Sharma), P.S. Seetliamma - 
C.r. V. Rangaswamy - G.R. Ramachandra 
Memorial Endt (G.R.Doreswainy), Nandalala 
Philo sophy End owment {Ramadevi 
Ramanujam) are the Endowments for 
Krishnothsava. 

Rukmini Charities and Sangectha Kalaa 
S e v a m a n i , Ganakala Bhushana 
R.K.Padtnanabha have been donating for 
programmes in this Series. 

We remember with gratitude the support 1 .ate Sri 
U.D.N. Rao. our Patron-i.n.-ch.ief who was 
actively associating himself with all our 
activities. Naltm Rao and family have created an 
Endt with TJ.D.N. Racks sister R.N. Yamuna 
Devi (daughter of U.D.Karay ana Murthy, tetired 
Sessions Judge and himself a connoisseur and a 
conservative music critic). 

The children of Justice Nittoor Steen ivasa Rao, 
Late Sri K.S.Cbandrashekara, Jay ascot ha 
Premanand. Lalitha Sudarshan & N.S.Siibbana 
instituted the Justice Nittoor Sreenivasa Rao and 
Pad mamma Sreenaivasa Rao Memorial 
Endowment for a program to be conducted in the 
mon Lh of J an uary. Vi du shi Revatli j Murth y lias 
instituted an endowment to present G-S.Sriram 
Memorial Prize to the 1 Prize Winner in rhe 
Junior Category in Thalavadya Praciyogitha 
Annual Amrurhur Janaki Animal Compete lion 
for Percussions. The Arts Centre expresses its 
gratitude to all the sponsors of the various 
endow tnents for their continued support. 

$rj Jayarama Seva Man dal i. Jay a nag an 
Bangalore, Ayyanar College of Music. 
Bangalore Indian Institute of World (. til lure. 
Veena P^rzi Centre for A ns. Ananya GML 
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Cultural Academy, MES Kaiavedl have helped 
us in co-sponsoring our programmes. Several 
oi'ga Eli sat ions such as M/s. Indian Rank, M/s> 
United Spirits Ltd, and connoisseurs such as 
Sri. S ■ D. Shibula], Sai'Ojini Damodaran Trust, 
Sri. D.R. SrikantiaJb, >Vf- s Associated Trading 
Corporation. Dr. K.R. Gururaja Rao, Col. H S. 
Shankar, Smt. Radhika and Sri Raj Narayan, 
Rude? Systems, Sri Y.G. Madhusudan, 
Managing Director, Yadalairi Group, Vidwan 
R S. Arunkumar, Sri Vallish, RASE Educational 
Services ltd., Sri Marulhi Prasad. Sti S.D. 
Ghakravarthy.Dirak India Ltd., Sri S. Bbagavan, 
Saulcr Race, Sint. Usha and Sri. Arun, Sri. K.N. 
Ve n kata n stay ana. President, Sir M 
Viswesvaraya Co-operative Bank, Sti. H.P. 
Srinivasan, Sti, K. N. Ananthartimaiah, BTM 
Cultural Academy, have assisted us through 
their valuable contributions arid donations, Smt. 
Vi mala Rangachur & Prof. T. T. Srinivasan have 
helped us every year in organising the National 
Seminar on Thalavadyas, under joint auspices 
with MES Kalavedi. We wish to convey our 
gra L i lude to a 1 1 of them . 

We are also happy to note that San sera 
Foundation has come forward to sponsor one 
program during Festival in the name of one of 
our veteran musicians Sangccia Kalarathna 
Vidushi. Scetbalakshmi Venkatesan. Hits has 
been possible due to the kind gesture of Sel. 
Shekar Vasan & Sri. E ; .R. Singhvi. Wc arc 
indebted to them for rh is, 

M.R. Doraiswamv Iyengar, our President, has 
been a pillar of strength and has been guiding us 
us al 1 olil" ac t i v l li es. The A lr.mrhu r Ja 11 ak i A m ma l 
Charitable 1 rust, under the stewardship of out 
President Sri. M.R. Doraiswamy Iyengar is 
completely sponsoring the Ammthur Janaki 
AmmaJ Memorial Cotnpetion for Percussions. 
Tli is year, the Competition was organised on a 
South India Level and received enthusiastic 
participation. 

The Competition, is being co-sponsored by 
Rotary Club oJ'Bangaloie. Lavcllc Road, Weajre 
thankful to them for this in valuable support. 


Sangeetha Kalanidhi Dr. R.K. Srikanlan is the 
Chairman of our Advisory Council, On my 
personal behalf f convey my gratitude to the 
President, Patrons* Chairman. Convenors and 
Members of the various Committees, who have 
ex ten tied rhei r su p po rt . 1 hope the i t suppo it a n d 
co-operation will continue in all our future 
endeavours in the cause of promotion of 
percussive arts. 

We juiss one of our Founder Directors Late Sti. 
V, Krisluian of the Parthasarathy Swamy Sab ha. 
One program during Lhe annual festival is being 
organised as ‘V. Krishnan Memorial Program \ 
kind courtesy Smt. K- Radha, wife of Late V. 
Krisluian. 

The Arts Centre has been recognised ah over the 
country and abroad not only for the type of 
programmes conducted but also for the 
numerous publications it has brought, which 
possess priceless material which have beets thus 
preserved for posterity. 

The website of the Arts C e n t r e 
http://pertns.siveartsecntre.com has been made 
functional from the past S months and is 
receiving good response. We t ha nk Prof. Katie 
Subramanya, who has single handed I y got the 
website running and has also taken the 
respon s ibi 1 i ty o f ma i nta in in g i t. 

The Arts Centre, which has already carved a 
niche for itself should scale greater heights and 
become an organisation where great souls arc 
constantly involved and great music pervades all 
the lime. All the novel initiatives undertaken wilt 
be continued eg source and preserve all material 
with regard to percussion art forms across the 
world* for posterity, 

for Board of Management 

V. KRISHNA 
Executive Director 
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PERCUSSIVE ARTS CENTRE (Regd.) 

183, 8th Cross, 2nd Block, Jayanagar, Bangalore ■ 560 Oil, INDIA 


PROGRAMMES CONDUCTED DURING THE YEAR 2011-2012 


SATURDAY 

16 - 4 - 201 *, 


W i at 6.30 pm, under joint auspices with and at SRI JAYARAMA SEVA MAN DALI 492/A, l n 
main, 3' block, Jayanagar, Bangalore. AS PART OF RAMANAVAMI CELEBRATIONS 5RE 
0. NARASINGA RAO AND SRI R.SRIWIVASA RAO MEMORIAL ENDOWMENT PROGRAM 
(Courtesy: Vidushi Padma Guru dull & Smt, Saraswatln Ran) Gayathri Girish - vocal, K. 
Satyaprakasb • violin, M.T. Rajakesari - mrrtfangam, S. Srishaila gliatam 

THA LAVA DYQTSAV - 2011' 

SC ANNUAL PERCUSSIVE ARTS FESTIVAL & MUSIC CONFERENCE 
Prom 6th to lOlh July 2011. at BANGALORE GAYA N A 3AMAJA, K.R.ROAD, BANGALORE. 


WE DN ES DAY, 6 : JULY 2011™ INAUGU RATI 0 N 
6.00 pm : INAUGURAL FUNCTION 

7 . CO pm : T. S- RATTA RH I RA MA PAN D IT (voca I J, T. K V RAMAN UJ AC HA RYA.LU (violin), A V.A N A N D 

(mrkfangam}, M.A-KRISHNAMURTHY (ghatam), 

BE I ARAD WA I R, SATHAVALLI (marching) 

THURSDAY, 7 lh JULY 2011 

6.00 pm Special Laya Vinyasa: C.P.VYASA VITTAL (khanjari), 5UKANYA RAMAGOPAL (ghatam) 

6.45 pm : SUKANYA PRABHAKAR (vocal), C.N .CHANDRASEKHAR (violin), 

C.CHELUVARAJU (mndangam}, C.P.VYASA VITTAL (khanjari) 

FRIDAY, S' h JULY 2011 


5.45 pm 


6.00 pm 


6.45 pm 


Laya Vmyasa by students of Shrufi .Sindhura 
- directed by KV. RAVI SHANKAR SMARM A 
Special Laya Vmyasa: M.t RAJAKESARI (mririangam), 
G.GURURRASANNA fkhanjari), N.RAJKAMAI. (flute support) 
Dr, SUMA SUDHINDRA (veena), NALINA MOI IAN (violin), 
ANOOR ANANTHAKRISHNA SHARMA (mridangam), 

RAN G A NATH CH AKR A VA RT HY( gh ata m ) 


SATURDAY, 9" JULY 2011 


S.00 pm 


5.30 pm 


6,45 pm 


Special Laya Vioyasa; MULLAPUDl SREERAMAMURTHY (mridangam), 
B.S, P U RUSH OTH A M (khanjari) 

Ensemble of Global Percussions by 'Institute of Ethnomusic 1 

- directed by Dr, H.S. ANASUYA KULKARNl 

MALL ADI BROTHERS (vocal), CHAR UL AT HA RAMAN UJ AM (violin), 

M L.N. RAJLJ (mridangam), B-S,PURUSHOTHAM (khanjari) 


SUNDAY, 10 lh JULY 2011- VALEDICTORY $E$SiON 


VALEDICTORY Felicitation to Padmsbhushana Dr. R.K.SRIKANTAN 


CONFERRING OF AWA RDS 

PALGHAT MAN! fYER MEMORIAL AWARD & title LAYA VADYA KA|,A SHIROMANI 
to Sri M . A. K R I SH NAMU RTH Y 

PAL AN! SUBRAM ANYA PILLAI MEMORIAL AWARD ft title LAYA KALA N I PUN A 
to Sri. MULLAPUDI S R EE RAMA MU RTH Y 

(Courtesy . Dr A.I I. Rama Rao & Sucfha R. Rao Ramasudha Charities) 

BANGALORE K. VENKATARAM MEMORIAL AWARD & title SANGEETHA KALABHUNA 
to Sri. S. KRlSHNAMURTHY 

(Courtesy . Vidushi Pad me Gufudut? and Vidushi Dr. T.S. Sathyavathy) 

H.PUTTACHAR MEMORIAL AWARD & title LAYA KALA PRATHIBHA MAN I 
LO Sri V. RANAGANATH Cl IAKRAVARTHY 

Created by Khanjeri Kale SMromani H.P, Rama char (Courtesy B.R. Lathe) 

RAC - CM ANA Prize to Sr; BHARADWAJ R. SATH AVAIL! 

[ Courtesy ; Carnatic Music Association of North America) 

DISTRIBUTION OF PRIZES TO WINNERS OF 

AM RUTH UR JANAKI AM MAI MEMORIAL COMPETITION FOR PERCUSSIONS 
PRESENTATION OF G.S,SR I RAM MEMORIAL PRIZE 

12.00 noon LAYA VINYASA directed by ANOOR A NANTIHA KRISHNA SMARM A 

ANOOR ANANThAKRiSHNA SHARMA (mridengem), G-GURUPRASANNA (khanjafi), 

B . S A R U N KU M AR ( d ru m s), P RA MATI I K I RAN [ m orch i ng a r id ot h er pe re us si on s ), 

S. MADHU SUDAN (table), JAGADEESH D, KURTHKOTl (tabla) 

'KRISHIMOT5AVA' 

under joint auspices with and at Sri Jayarama Seva Mancali 
492/A, f' main. S'" block, Jayanegar, Bangalore 

WEDNESDAY : INAUGURATION 8Y Mridanga Vidwan V. S. RAJAGOPAL. Chief Guest Vidwan 

G.V. K R I S H N AP R ASA D POL LOWE D BY PARVATH Y K R I SU N AS WA MY & KRIS H N A SWA M Y 

17- 8 2011 M E M ORi AL E N DOW M E NT PRO G RAM N A N DA LA L A PH t I.QSO PH Y 1 E N DOW M E NT 

DR. S REEJAYA N T HI M E M ORSAL P R OG R a M CO u RT E SY: Smt , RAM AOEV RA MA N UJAM, 
Chitra Sriknshna - vocal, J.K.Sridhar - violin, 

V.S.Rajagopal - mridanga, karthik Mani - ghata 

THURSDAY : GANAKALA. DM JSFIANA R.K.PADMAN ABi I A ENDOWMENT PROGRAM 

18- g- 201 1 SA Lt M VIJ AYA I LAG H AVAC HARIAR MEMORIAL EN DOW M E N T P ROG R A M 

COURTESY. Late V.KRISHNAN Vers ha Krishna - vocal, S. Yashas wi - violin 
B.S.Prashanth - mrideng?;, R. Karthik - khanjari 

FRIDAY : ANOOR RAMAKRISHNA MEMORIAL PROGRAM - 

19- 3-2011 COURTESY: ANOOR ANANTI sAKRlSHNA SHARMA 

Kr N h n c-nd re Wad i ka r ’fivoca I, Ash win Wa I wa I ka r harmonium 
Jegedeesb D. Kurthkoti - tab la 

SATU R DAY : PS .SEE I HA M M A & G V. RANGA SWA MY MEMO RiAL P ROG RA M 

20- 8- 2011 COURTESY: G.R.DORESW'AMY, 'NAN DAL ALA PHILOSOPHY' ENDOWMENT 

Dr. MASTI VEN KATES HA IYENGAR & PANKAlAMMA MEMORIAL PROGRAM 
COURTESY: Smt. RAMADEVl RAMAN UJ AM Ashwini Satlsh - vocal, 

Katte p u ra Sat ya pra ka sh violin B.S .Ana nd - m rid a nge , Daya na n da Mo h t h e ■ f,h a ta 
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'SI RE CHEGURU J CHILDREN’S FESTIVAL 

under joint: auspices with and at Samaja Seva Sangha 
10' truss:, 8' main corn nr, 2 hind, Javan agar, Bangatore. 

ON SATURDAY, ^DECEMBER 2011 FROM S PM ONWARDS 

Invocation: San math i 

Vocal Group: Raehana, Sanjana, Agasthya, Nitish, Sakihi, Sanvs 
Vocal Group: Sanjana, Sinchana, Sowmya.shri 
Vocal Group: Chandana, Divya, Apoorva, Ananye, Chandana 
Vocal: Dattaprasad 

Vocs Group: Nisarga, Ore ran a, Namitha, Varalakshmi, Poornashree 

Vocal duet: Jahnavi & Sanmathi 

Vocal duet:Madhavi&Nlvedita 

Vocal duet:KusuinaSSanjana 

Vocal duet:Yashasvini, Ksvya, Shwetha 

Vocal duntiSanchitha&Anagha - krithi 

Vocal GroupiRashmi, Gant ha ml, Safoana, Pccjs, Megha 

Vocal duet : Bhavana&Prajwal 

Vocal: Vanisluee 

Vocal Group: Vanishree, Sam ana, Datta prasad, Madhwaraj, Sharanya, 

Valshnavi & S avya 

Mridangam Ensemble-Directed by Vi dwanV, Krishna Sha shank, PrajwaJ, 

Adithya & Padmaksh 

Mridangam solo C.Shashank 

Mridangam Ensemble - Directed by VidwanRavishankar Sherma NiranjanSrinivas, 

Ah hay G Ran, Rohan Chakra varthy, SriharshaSrivatsa, Abbinava V 

Mridangam Duct -Directed by VidwanV. Krishna, AshwinBhagvan& Rahul Krishna 

Vocal Group: Arch ana, Shruthi, Apoorva, Mahati 

Vocal Group. Chinmayi, Shreya, Aishwarya 

Vocal Group: Sri Aditya, Prajwal, Shashank, Suhas 

Vocal Group: Harshitha, Shreya, Aashitha, Nagasmitha, Sri Ram 

ENDOWMENTS 

Gana Kala Bhushana ANOOR S. RAMA KRISHNA Shashtiabdhi Pccrthi 
Endowment program [Courtesy: ShashtiabdhiPoorthi Felicitation Committee) 

Laya Ka la aN i pu n a L BH E EM ACH AR En d ow m e nt P rogra 
(Cnutesy: VidwanB.Dhruvaraj andVidwanB.Rajasheksr} 

Vi d u shi US 1 1 A C H A R E n d nwmen t Prog ra m 

Vi d u sh eM . S. S H EELA &SriB.K.RA M AS WA MY Endow m e nt P rogra m 
SPECIAL SPONSORSHIPS 

K.S. SAT HYA NATH Memorial Program [Courtesy: Sri , Ganesh Prasad & family) 

Dr. H S. ANASUYAKULKARNI&SRI. N. R. KULKARNI 

SUNDAY VRUSH" - PEPAC PROGRAMME at Suchitra Kalakendra, Ranashankari 2nd Stage, 

15 - 1-2012 Bangalore. 

FRIDAY : under joint auspices with and at Sri .layarama Seva Mandali, 10" cross, main 

20 - 1 - 201 2 corner, 2 "block, Jayanagar, Bangalore. Ka&i Vishalakshi veena 

A.S. N.Swamy- mridangam, Phanindra Rhaskar - ghatam 

Asthana Vidwan VEENA VEN KATAS UBBAI AH - MEMORIAL ENDOWMENT PROGRAM 
(Courtesy; Sri V. Balasubramanyam, Mysore} 



SATURDAY 

21 - 1-2012 


SUNDAY 

21 - 1-2012 


SATURDAY, 

18-2-2012 


TUESDAY 

18-3-2012 

FRIDAY 

16-3-2012 

WEDNESDAY : 

21- 3-2012 

THURSDAY 

22 - 3-2012 

SUNDAY 

25 - 3-2012 


MONDAY 

26-3-2012 


Smt. MEENA NAGARAJAN • MEMORIAL ENDOWMENT PROGRAM 
(Courtesy: Sr N.Nagaraian, U.S.A.} 

Hcrnsini Nagendra - vocat, B.Ragburann - violin, M.T.Rajakesari mridangarm, 

B. R . Ra vp J cu m a r - g hatsm, PAD M AM M A S R E E N i VASA R A U & Jusf /« N ITTOO R SR E E N F VAS A 
RAU, MEMORIAL ENDOWMENT PROGRAM & Sangeetha Kalarathna BANGALORE. 
K -V l N KATA RA M , SH AHTI A R DH PQORT M I F N DOW M E NT P ROG R A M 

AMRUTHUR JANAKl AMMAt MEMORIAL COMPETITION FOR PERCUSSIONS 
(Courtesy: Am rut hur Janaki Ammal Charitable Trust St Rotary OLjbof bangalore) 

FROM 10.00 AM ONWARDS, AT THF ROTARY HOUSE OF FRIENDSHIP, LAVELLE ROAD, 
BANGALORE 560001 

Under joint auspices with and at Indian Institute of World Culture 

B.P.Wadia Road, basavanagudf, Bangs lore. Smt. RUKMINI SR E CRAM a-d 
Sri V.C SR EE RAM - MEMORIAL ENDOWMENT PROGRAMME, (Courtesy: Rukmini 
Charities) N.R.Prashantn -vocal , K. Satyeprakash - violin, 

A. Renukapra^ad — m r i d n n ^ e ha rgava Ha aJambi- khanjari 

' VRU5HTJ' 1 , PEPAC PROGRAMME at PFSiT. South Campus (PES SE), Hosur Road. 

Bangalore. 

VRUSHTI 1 PEPAC PROGRAMME at Vinayaka Seva 5&mithi, K.R Puram, Bangalore. 


VRU CH I T PE PAC PROG RAM M E a t Am r ut ha Sc hoo I of E ngi nee ri n g, 5a rj a pu r Roa d 
bangalore . 

"VRUSHTI'- PE PAC PRO G RAM M E at P ESI T, West Ca m p us, H osa kere h a I !i, 

BSk SrdStage, Bangalore -SS. 

Inauguration of B* r th Ce n te na ry Cel e b re t io ns of Sa ngeet h a Ka Ian d r ' 

PALGHAT T.S. MANI IYER & Seminar onThs avadyas 'THAN! AVARTHANAMS IN 
RATT TALAS' (Courtesy: langeet Natak Akade-mi, New Delhi) 

under joint auspices with and at MES College, 15th C-oss, Mai feswaram, Bangalore. 
Padmabhiishan L. 5U3RAMANYAM inaugurates. 

Chief Guest Sangeetha Kalaratna MYSORE V. SUBRAM ANYA t 

Guests of Honour Sangeetha Ka aratna A.V. AN AND, Ganekalathushana T.A.5. MANI 

Va le diet O ry Ad d ress Sa n ge et ha v idya n id h i B . \. C H A N O R A V O U L I , 

Chanda vfaJa - Vidwan T.A-S- MANI (mridangam}, Vidwan T.n. RAMESH (.konnskol) 

K ha n da I at i Dh r i wa Ta la , V i d wa n A.V. A N AN D ( m ri d a n ga m }, 

Vi d war N. AMR II (khanjari) 

Ranch a M u k hi Adr Tala Vi d wan M.T. RAJAKE5ARI (mridangam), 

Vi d wan b.N. CHAN D RAM OULI (khanjari) 

Thfmppugath Tala V id wan ANOOR R. ANANTHAKRlSHNA SHARMA (mridangam), 
Vidwan G. GURUPRASANNA (khanjari), Vidwan U.N. GIRIDHAR U DU Pa. (ghatam), 
Vidwan B.S. ARUN KUMAR (inorsihg), Vidwan S G- PR AM AT 1 1 Kl RAN (mooting) 

VROSH I !'- PEPAC PROGRAMME at NIAS Auditorium, lISc Campus, Bangalore. 
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THALAVADYOTSAV -2011 


A RE’VIEW 1 ' 



Invocatory Percussion Ensemble during Inaugural Function 
Participants (L-R) Shashaok, PrajwaE, Aditya and Padmaksh 


INAUGURATION CEREMO 



LM.Vittalamurthy, I.A.S., Managing Director,. Karnataka State Beverages Corporation Ltd., 
inaugurates Thalavadyosav 2011. Also seen 

(L-R) IVUTDoraiswamy Iyengar, M,V>5eshan, DnH.S.Anasuya Kulkarri, UKrishna 

“ ' 43 — 




IVIVSeshan, A.C.P., Bangalore Metropolitan Task Force, 
releases the Souvenir publication for 2011 


T.S. Pattabhirama Pandit (vocal), T.K.tf Ramanujacharyalu (vio in), A r V.Anand (mridangam). 
IVKAnKrishnamurthy {ghatam}, Bharadwaj R. Sathavafli (morching} 














THAAL4VAA0Y0TSAV 


Laya Vinyasa by students of Shrutj Sindhura - directed by K.V.Ravishankar Sharma 
Participants (L-R) Sushruth, Santosh, Rakshith Sharma, Achyutha, Uttam 


Special Lays Vinyasa: M.T.Rajakesari (mridangam), 
G,Guruprasanna (khanjari}, IM.Rajkamal (flute support) 







Dr, Suma Sudhtndra (veena), NalSna Mohan (violin), 

Anaor Ananthakrishna Sharnia (mridangarn), Ranganath Chakravarthy(ghatam) 


Special Laya Vinyasa; Mullapudi Sreeramamurthy (mridangam}, 
B.S.PLirushotham (kbanjari} M.LN, Raju [thala support) 
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On behalf of Percussive Arts Centre, M.R.Doraiswamy Iyengar,, Dr r Anasuya Kulkarni and 
V. Krishna felicitating Dr. R-K.Srlkantan on his receiving the Padmablurshan Award 


Ensemble of Global Percussions - directed by Dr. H.S. Anasuya Kulkarni (Ankrang)* 




no 


mm 











Malladi Brothers - Sriram Prasad, Ravikumar (vocal), Charulatha Ramanujam (violin), 
M.L.N. Raju (mridangam), B.S.Purushotham (khanjari) 


Poornakumbha Swagatha to Dignitaries and Awardees during Valedictory 
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Invocatory percussion ensemble during Valedictory - 
Participants ( L - R } Ashwin Bhagavan, Rahul Krishna, Karan Rao and Shashank 


Vidlwan M.A,Krishnamurthy receives the Falghat Mani Iyer Memorial Award from 
Nad Oja GA/enkatasubbiah (Renowned Kannada Litterateur). Also seen (L-R) V.Krishna, 
Dr.H.^Anasuya Kulkarni, M.R.Doraiswamy Iyengar, K.R.Niranjan 

[LA.S., Special Commissioner, Bruhat Bengaluru Mahanagara Palike) 
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Vidwan JVlullapudi Sreeramamurty receives the 
Palani Subramartya Pillai Award from Nadoja G .Vert kata subbiah 


Sri S. Krishna murthy receives the Bangalore K.Venkatsram Memorial Award 
from Nadoja G.Venkatasubbiah 
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Vidwan V.Ftangarsath Chakravarthy receives the 
KPuttachar Memorial Award from Nsdoja G.Venkatasubbfah 


Vidwan Bharadwaj R. Sathavalli receives ihe 
CMAMA-PAC Endowment Prize from Nadoja G.Vcnkatasubbiah 








Award ee$ of Thaavadyotsav 2011 with the Dignitaries.. Standing (L-K) - Dr.H.S.Anasuya Kulkarni, 
M.Ft.Doraiswamy Iyengar, Nadoja G .Venkatas ubbiah (Renowned Kannada Litterateur), 

K.R.Niranjan f i-A-S., Spec a I Commissioner, Bruhat Bengal urn Mahenagara pal ike), V, Krishna. Sitting (LR)- 
Bharadwaj R.Sathgvaili (CM AN A FAC Endowment Prize.!, S. Krishna mart by (Bangalore K Venkata ram Memorial Award), 
M .A. Krishna mu rthy (Pal ghat Maui iyer Memorial Award), 

MullapudrSneeramamurty (Palani Subramanya Pillai Award), 

V.Ranganatb Cha kra var thy ;h. Put bather Memorial Award) 


Special Concluding Percussion Ensemble of the Festival directed by Anoor Ananthakrishna Sharma, 
Participants (L-R) Pramath Kiran [hand percussions), Jagadeesh D. Kurthkoti (tabla) 

Anoor Ananthakrishna Sharma (mridangam), G.Guruprasanna (khanjari), 

S. Madhustidan (tabfa), B.S,Arun Kumar (drums). 
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DOWN MEMORY LANE' 

Photographs and Articles on 
Sangeetha Kalanidhi 
PALGHAT T.S. MANI IYER 


Kind Courtesy : 

Vidwan PALGHAT T* R. RAJAMANI, 
S/o Palghat Mani Iyer and 

Late Sangeetha Kalarathna 
BANGALORE K* VENKATARAM 



A GENI US R EMINISC ES - ABOUT ANOTHER 


Source : SRI PALGHAT MAN I IYER TRUST. MA DRA S SOUVENIR 1985 
'MALI" was interviewed at Bangalore on 
behalf of the trust. He spoke in a reminiscent mood 
about bis association with Sri Maui Iyer. 


Long back,, in E939 at Palghat during 
Thyagaraja festival where we played together 
first, I was 1 3 years old he was 1 3 yearn senior 
in age to me. At that time, there was particular 
incident. There was a collector called 
C he no or. He came and wanted to show oft’ his 
audacity and smoked in from of the temple. 
People began shouting against his 
behaviour and it went to Mr. 
C.Rajagopalachari, who was then the Prime 
Minister of Madras. Now-; we have Chief 
Ministers, He gave him punishment by 
postponing his promotion and transferring 
him. 

Q: Ho you recall anything special about that 
first concert ? 

A: Et was very interesting to both of us and 
more so for 1 he pu bJ i c . 

Q: You liave played countless concerts with 
Mani Iyer as well as with other mndangists. Is 
there anything, which, to your mind sets him 
apart in a class by himself? 

A: See, he belonged to a very high caliber and 
Ids specialty was, lie can play according to the 
particular situation, particular audience and 
which is very hard to find in others, that was 
his specialty. 

Q: as a main artist, would you like to poi nt out 
any special aspect of his manner of blending 
witi] the music? 

A; He used to join in the proper way, at the 
proper time and you know how. when he joins, 
there is a special effect in it. 

Q: Hls strong aversion tor the mike and his 
refusal to play into .it in the evening of his 
career arc only too well known. What arc your 


views on this? 

A: TEiere arc conflicting views about it. But 
personally I feel, 1 don't think he meant it 
seriously f mean that is my view. But 
personally I am addicted to mike in crowded 

concerts because it can radiate, and also I 

feel, mike may not be necessary for drawing 
room concerts, 

Q: Do you personally feel it will have an 
adverse effect on the quality of our music in 
the long run ? 

A ; M ike, you mean ? 

Q: Yes. 

A; I don't think so if it is properly tuned and if 
you have a proper mike. We see, you know* all 
sorts of mike making all sorts of noise... 
(laughing). I don't mean that mike...., I mean 
the rent alike. 

Q: We have heard That Mani Iyer in Ids early 
days while playing with Daksbinamoorthy 
PIHai used to play Thaniavartbanam for mote 
than half an hour, they used to play two or 
three titan E Avarihanams in a concert. 

A: Yes, 1 have attended so many performances 
when Daksbinamoorthy Filial and Mani Iyer 
were playing together. It was so interesting 
and so musical also, not only for the learned 
but also for the lav audience, the masses, they 
were prepared to hear even for two 

hours.... (laugh) yes 1 was prepared, 

at least. 

Q: How do we reconcile with his view in later 
years that there is no warrant for a 
Tbaniavarthanam of more than 1 0 minutes' 
duration ? 


SI", . 


A; It depends on. the artist who plays on 
mridangam. ft can be a long one if it is actually 
i interesting both for the lay and learned as I told 
you. But! know Mam Iyer preferred only short 
and sharp thauiavarthanums and he was doing 
that. 

Q: But would you throw light on why Man i 
Iyer preferred Thaniavarthananis to be brief? 

A: It is a difficult question Mridangam 

alone in Thania va rtha nam. . . .1 do not th in k 

it is necessary to go on for long. If it is 
combined with some other instruments like 
Kanjira. M oh arsing and all that, it can be 

prolonged naturally it will be prolonged. 

For mridangam alone, 1 think what he said is 
right. 

Q: what is your comment on the view that 
mridangam does not play an important role in 
music concerts ? 

A: Mridangam is a part of the concert wjlhoul 
which 1 don't think the picture is complete. Jus* 
like a man warns to see that all his organs are 

okay tike that....... Mridangam IS 

important. 

Q; But what do you think should be the role of 
Mridangam in a 

concert 7 

A: Make the concern successful, contribute his 
talent, all that 

Q: What kind of support do you think (he 
mridangist should give the main artist in a 
conceit ? What is your advice to younger 
mri dangi s is o n tb i s su bj eel ? 

A: They must find the right type of playing and 
try to improve on that. They must hear various 
groal players like Mani Iyer. As :ar ;:s 
mridangam is concerned, what j fed is. 
combination of Ldanthalai and vaianthahi, is 
the most important* in which most of the 
miidangists tail now. 

0: Wltac would you advise the youngsters to 
learn in particular from recorded concerts of 
Mani Iyer? 


A: They should hear him hear him as much 

as possible, as long as possible, 1 mean my 
view of learning music is - Lea ming is 80% 
hearing. 

Q: We have been talking about Mani Iyer tire 
mridangist. Now coming to your impress iotts 
about the man 

A: We used to meet m Madras in Hotel 
Manasarover where be used to stay near Star 
Talkies. Trip] i cane, liven though I was 13 
juniors to hint, we moved like adult friends, 
this is a bit strange.... because, with a 
difference of 13 years and talking about all 
private matters (laughs) 

Q: We are setting up this music library with sire 
objective of providing opportunities to 
youngsters to listen to the conceits of great 
musicians and bene hr by the experience. Do 
you have any advice for the Trust in this 
endeavour? 

A: Continue in the object of your project and 
see good m rid an gists are brought, through 
constant hearing and constant practice and 
devotion. 

Q: We believe that, with the blessings of a great 
m usician an d genius like you .... . 

A: I am not a genius. I am only a musician. 

Q: But the entire work! calls you a genius., that 
ca tutor be denied. 

A: As a man in the field for more than 50 years, 

I wish all success for the project and I am sure, 
with proper effort and dedication, it is bound to 
be a real success, not only success, hut real 
service. 

Q: Thank, you very much. We arc confident that 
with such blessings and 

A : I am too small for blessings and all that. 

Q: With your good wishes, we hope to succeed 
in our endeavor. 

A: Whatever, as long as I live, whatever help 
you can expect from me or whatever it is, I am 
always game, I am always there, and I am in the 
project. 1 am in the Trust. 

& # # # # 


56 



(L-ft) R,S. Ramakanth, Bangalore 
K, Venkataram, V. Praveers, 

R. S. Venkatarama Shastry, 
Palghat Mani Iyer 
Dr. R.K. Srikantan 
M.L.Veerabhadriah 


Palghat Mani Iyer 
with Fernandes, 
his favourite 
mridangam maker 


Palghat Mani Iyer 
with T.R. Mahal ingam 









TRIBUTE 


J was 'shocked' on hearing line news 
of the death of Pa I ghat Mani Iyer. 1 felt I had 
lost some part of myself - something 
personal, Such a feeling had come over me 
only in the past - at the death of 
T.N.Rajaratnam Pillai. The void created by 
these two stalwarts is difficult to fill. We 
were such good friends and understood each 
other well. Mani Iyer had shown great 
affect ion and consideration towards me. In 
fact, when we last met, during the annual 
conference of the Bangalore Guyana Sarnaj, 
lie had expressed a desire that we should 
come together for a concert with or without 
mike. 

Many of Mani Iyer’s disciples are 
masters of 1 Vyavahara ' - musical 
mathematics in the percussion art. Mani Iyer 
had never bothered much about display of 
'Vyavahara 1 suo mo to. If he had wanted he 
could have exeel led all others in 
'Vyavahara'. 


- Flute TR. MA HA LING AM 

But his one aim as an accompanist 
was to contribute to the musical experience 
of a concert by highlighting the salient 
aspects of the ' man odh anna of the main 
artiste - the special subtleties of each 
musician's style or "Ban i". He maintained the 
perfect tonal quality of the mridangam and 
concentrated on 'Soukhyairf ( pleasant 
listening experience) 

1 1 is manasika guru was the late 
Pudukkottai Dakshinamurthy Pillai with 
whom he had teamed in countless programs, 
as a redoubtable combination. In my 
younger days, I used to attend programs in 
which tit esc two figured, mostly at the 
Gokhale I la II, Madras to listen to the b a tt Le- 
roy a 1 -of" wits between these two giants, 
though he was 1 5 years my senior, Mani Iyer 
used to address me as 'Mahal inga Iyer', 
What a magnanimous and magnificent 
artiste !. We may not hope to sec the like of 
him at least in this century. 


Source : SHANMUKHA 

( Journal oi'Shanmukhananda tine Arts & Sangeetha Sabha July I UN I Vol-Vll Number 3.) 


A METEOR THAT I LLUMINATED A HALF- CENTUR Y 


What can one say Palgbat ManiAiyar? 
A genius ? A freak ? A phenomenon ? 1 don't 
find a sufficiently expressive word! He was 
n a m e d R a m a s w a m y d u r i n g his 
namakar-tnatru but the rare gem that he was 
sparkled right from a tender age, so that, 
when introduced to the music world as a full 
Hedged mridangam accompanist at the age 
of ten his name "Mani" seemed the most 
natural, the most appropriate for him. 

I .ike a rocket he soared to the summit 
right from the first public exposure anti 
never yielded primacy to anyone else as 


- V. c; . DORA I SWA MV 

long as he lived. Building upon the great 
training from his gurus in Kerala as well as 
Tanjore and rubbing shoulders with and 
jousting victoriously in the arena of music 
with his two immortal senior 
contemporaries A lagan am bi Pillai and 
Dakshinamoorthy Pillai, sharpening his 
brain and wits with the grand varieties of 
drum vocabulary of Kerala, interacting with 
the orthodox tradition of Kama tic 
mridangam dialects, his growth to a 
j n a m moth statu re at a very yo ung age wou Id 
be something unbelievable and 
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inconceivable to those who have not been 
his contemporaries. It was he who sorted 
the now prevalent trend of mridangam not 
just keeping the time with tekhas and 
mo liras but actively accompanying the 
musical ph tarings so as to be really a 
running rhythmic commentary reproducing 
on drum all the subtleties and rhythmic 
com p ! extfi es of the mu si c al composil ions . 

His solos or tan is became sensational 
and people who previously took such 
occasions as opportunities to slink away for 
a breath of air or a quiet soda or smoke, sat 
glued to their seats in awe and wonder at the 
splendour and sparkle of drum phrases 
chasing each other in great artistic array, the 
light and shade, the varied accents, the 
thunderous rumbling alternating with (he 
cooing of pigeons,. the soft tinkle of bells 
succeeded by the stampede of a cavalcade, 
these and many i no re pictures came to mind, 
so much st) that Mani Aiyar tan is became 
interludes to be eagerly looked forward to, 
More often than not, the enthusiastic and 
wildly cheering audience would want him to 
play more than one tani in a concert. One 
very important aspect of Mani Aiyar's 
playing which like all his other techniques 
set the fashion for succeeding generations of 
mridangisls was the exploitation of the 
value of silent intervals which coming at 
pregnant moments created most eloquent 
effects on the music and the listeners. His 
sensitivity made many a less sensitive 
musician more attentive to his own singing 
or playing. Very understandably he was 
jarred by the distortion produced by the 
microphone whose amplification not only 
deadened the delicate and sensitive aspects 
of music but also became a convenient cover 


for local chats and diversions among the 
audience. This completely destroyed the 
concentration and rapport which, in a true 
two-way reciprocal traffic like musical 
ret ) deri ng a n d aud i t ion , is c racial Iv vital. 

His tabooing of the mike for bis own 
concerts was signal service in the cause of 
purification of kartnaiak music, but nobody 
can succeed where even he lias not, in 
completely eradicating this monstrous 
broker who beggars both musician and 
listener without profit for itself. His 
example if followed by every musician and 
Sabha would certainly have cleansed our 
music as nothing else might have done, oven 
in a huge acoustically far- from -perfect 
wilderness like the Music Academy Halt. 
M an i A i yar playing for D.K. Patta m n ta I on a 
festival night a few years ago proved that the 
tiniest sound, the subtlest sangati, the 
sweetest karvai could he heard perfectly by 
a fully packed auditorium because the 
people perforce listened in perfect silence 
and with rapt attention. 

Mani Aiyar was real margadarsl. the 
handful of disciples trained by him can 
simultaneously pay their debt to their guru 
and further the cause of chaste karnatak 
music if they implicitly follow' in the guru's 
footsteps and carry out his ideals with 
devotion. Mere commemoration trusts and 
meetings, where empty lip service to his 
greatness is paid by often newly created 
ee I e bribes, will never serve any useful 
purpose. Adherence to practice even more 
than precept is the best way to keep alive 
tradition and sampradaya for revitalising 
treasured styles ( bonis or g hard mis) which 
once lost can never be rceapl ured. 


[Source: SRI PALG HAT MANI IYER TRUST, MADRAS - SOUVENIR 1985.] 
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Lafgudi -Palghat Mani Iyer 


Arthur Bros-Chuwdiah- Palghat Muni Iyer - Shanmukhananda $$, Mumbai 


Chembai - TMK ~ Palghat Mani Iyer - Swaminaiha Pf Ifaf 



SANGEETUA KAIANIDH1 PALGHAT MAN I I YER 

■ A TRIB UTE 

- SEMMANGUDt R. SRINIVASA FYER 


The Mridangam wizard Palghat Mani 
Tver's demise at the end of June is an 
irreparable loss to classical Carnatic music. 
Even though he was 69 an he time of his death, 
he was in full possession of his faculties as an 
ace percussion ist. I had a concrete experience 
ol’ his powers when a few months back he and I 
were associated in cutting a gramophone 
record along with L. Shankar, the sparkling 
young violinist- Although he was now and 
[ he n t rou bled by st i tine ss in t be knee, i t di d no L 
affect his Mridangam playing, so much so that 
bis sudden exit came more or less as a shock to 
musicians and music [overs, 

Mani Tver, whose baptional name was 
Raniaswami, was the eldest son of Sesha 
Bagavathar of Thirm ilwarnalat. Hailed as a 
prodigy even when Ire was about 1 2 years old, 
Mani Iyer rapidly climbed the ladder of fame 
with bis brilliant layajnana. which he blended 
very nicely with an astoundingly sharp sense 
of musicianship. He had of course a kind of 
orthodox training at the hands of Sathapuram 
Subbiar( who was then accompanying the late 
Rama Bagavathar) and Sri Viswanatha Iyer, 
bo tli of Palghat. 

But the real turning point in his career 
was his stint as a pupil of the famous Tanjore 
Vaidyanatha Iyer ( ''Vaithanna" ) who was an 
extremely competent Mndengist hi:::w.f mil 
whose mind worked like a research laboratory 
ail the time and who was affection person i tied 
towards his Sishyas. 

The advent of a brilliant and talented 
Sishya like Mani Iyer sent Vaidyanatha Iyer 
into raptures because he could lavish all bis 
own experience and vast learning on the 
young man. When Mani emerged from his 


apprenticeship under such a capable and 
large-hearted Guru, he was ready to Lake on 
any veteran vi Carnatic Music. This was the 
formati ve period of his career and many a time 
Mani Jyer himself has acknowledged the 
wo n derfu 1 fra i ni ng i mpurt c d to h l m by Ta nj ore 
Vaidyanatha Iyer. The peculiar analytical 
character of his playing on the mridangam 
stemmed directly from the tuning up his mind 
received at that time. 

It should be noted at this point that when 
Mani Iyer entered the field, giants like 
Daks hinamur thy Pillai and Azhaganambi 
Flltai were providing Kanjira and Mridaugam 
accompaniment of an extraordinary caliber 
and were well-established in the litte. As a 
teenager, Mani Iyer was called upon to prove 
his mettle against those giants. Cbembai 
Vaidyanatha Bagavathar of blessed memory 
first introduced young Mani to audiences and 
with his own strength in Laya, shaped Mani 
into a strong contender. Those were days when 
professional jealousies were not absent. 

It is said that efforts were made by some 
Vi d wans u> put down the young Mani by 
resorting to unsporting means e.g. not 
showing the Tala while singing a complex 
Pal lav i. But Muni's great intelligence and Hair 
for rising to the big occasion came to his 
rescue and ’'those who came to scarf remained 
to pray. 1 ' Dakshinamurthy Pillai himself 
became one among Muni's admirers. 
Thereafter, they started playing as a great 
tema. the very stature of Dakshmamoorthy 
Fillai as a great Laya v id wan enabled Muni to 
come up rapidly to full stature us a 
percussionist. 

After the demise of the stalwarts, Mam 
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Iyer carved not only a monopoly for himself, 
but also a niche in the hearts of bis listeners by 
bis brilliant playing. He accompanied me for 
Ihe first time in Chembai at Palghat lo a temple 
festival in 1929- Thereafter,. for nearly 35 
years, he and I have been associated in 
hundreds of concerts, which Ids great talent 
helped to tn a ke memorab 1 e . 

Vi d wans Pall a dam Sanjtva Rao, Musiri 
Subramania Iyer, Ariakkudy Ramanuja 
Iyengar, my guru Maharajapuram Viswanatha 
Iyer a n d C hem ba i w ere t h cn t u tors of Ca mat ic 
Music and Mani Iyer enlarged his intellect and 
experience by accompanying (Item with a 
resounding reputation. Later came myself 
ti.N.B., Alathnr Brothers, Madurai Mam, 
Flute T.R.Mabali ngam, and for all of ns, Mani 
Iyer was invariably the first choice for 
Mridangam accompaniment. Vi d wans used to 
adjust their dates to suit Mani’s engagement 
calendar, because with him at your side, the 
concert could never be a failure. 

That brings me to a brief analysis of his 
playing methods, the most striking feature of 
Mani's playing was his unerring instinct for 
choosing the appropriate part of Kriti or 
Morava! to highlight it, with a scales of strokes 
of magnificent lilt atid melody. In effect, the 
listener tasted the heady wine of a Tyagaraja or 
Dik&hatar or Syama Sastri Kriti when Mani's 
nimble fingers lificd up the high spots with 
dainty charm. He was equally at home in a 
Vilambakala ora Dhurita piece - in the former 
ease, he would fill the gaps with "Sollukkal" 
of depth and sonorousness and in the latter, his 
fingers moved like lightning. His pauses on 
the instrument wenc well-timed and calculated 
to enhance the musical effect. 

Maui's crescendos were as conspicuous 
as his sweet Tekkas and Gumki.He brought a 
whole new dimension to the Paltavi. He could 


dress it up with a scries of bri I bant strokes and 
even a beginner could understand the eduppu. 
Since Mani's supreme felicity of tone made his 
percussion a real ornament lo the main music 
both technically and aesthetically he was non 
pared. 

His decision to play in "mike- less" 
concerts was not perhaps wholly 
understandable in the context of modern 
conditions - poor acoustics in concert halls, 
external noise of traffic and plane, not to speak 
of inattention on the part of listeners. Be that 
as it may, one consequence of that decision 
that he cut himself off from major musicians 
and the listening pub lie became the poorer for 
it. 

His unique integrity in the profession, 
his impeccable platform manners, the 
extraordinarily low profile he always adopted 
for one so famous, his sympathy for young 
artists and his utter simplicity in habits of diet, 
dress and general comportment ( absolutely 
free from conceit ) endeared him all the more 
to his colleagues in the profession and to the 
sponsoring Sabhas and institutions. 

Many years ago, 3 suggested that he 
should wear only Kiiadi and to the end of his 
life, he wore only Khadi clothes, the picture of 
Mani Iyer sitting on the platform with his 
vivacious face, an amused glint in his eyes and 
attired in spotless Khadi, is one that nobody 
can forget. His contribution to the art through 
bis memorable Tan i Avarthanams - with their 
deep Laya base, striking melody and many 
innovations - is inestimable. Suffice it to say 
that Palghat Mani Iyer, a genius in Ins own 
right, gave immeasurable happiness to 
millions of Rasikas, as few- before him had 
done. May his great soul rest in peace. 


(Source : Bhnvau V Journal - A it gust 16, 19SLJ 




^5 ghat Marti Iyer - Ariyakudi - 
Papa Van kata ramaiah 


Palghat Man! Iyer with the Khaniar 


R 


Ts 


<RE 


P) 


Ariyakudi- TN Krishnan- Palghat Mam Iyer 





A TRYST IN TAN J ORE 


- TC SATYANATH 


He sits cross legged and shirtless on 
the sofa in his son's living room at 
Kalamassery. Palghat Mani Iyer is 69 years 
old and he has been mridangist nonpareil for 
as many decades as even people older than 
him can remember. He is being felicitated 
today at the Kerala Fine Arts Hall for his 
i m men se eo ntri b ut i ot i to the w o rl d of nuts Ee . 

S had expected to sec him in a sprpbre 
mood. News had reached him a few hours 
earlier that Alathur Srinivasa Iyer of the 
famous duo, Alathur Brothers had died that 
morning, with him has passed another great 
maestro of the era. Palghat had only recently 
paid a tribute to his outstanding qualities as a 
vocalist. If he is touched by his death, which 
we know he is, lie does not show it by 
brooding, but he conveys It is regrets and is 
politely definite when he excuses himself 
from being present to inaugurate . the 
celebration of the Navarathri Festival at 
H-makulam. After all, during his career 
spanning 60 years, he has seen almost every 
great contemporary of his pass away one by 
otic. Bui Mam Iyer has none of the attitude 
of a man waiting for the inevitable. He is 
also not one who is prone reminisce unless 
he drawn into it. He is categoric in his views 
and the spark of defiance of a man who has 
never had to bow his bead in submission to 
superior talents is quite manifest. He is quite 
unequivocal when he conveys his opinions 
through is various comments that the 
Golden Age of Carnatic Music is a thing of 
the past. 


dedication lie has known in his time is no 
longer in evidence. Any musician to be 
considered great, must hold a consistently 
high standard of performance for, say 50 
years or a l least 25 years. That is the litmus 
rest for greatness. 

I ask him how many hours of practice 
he has been putting in. lie says be has 
practiced for as long as he liked and when 
the mood took him. But, he adds, it is nol 
practice that makes great musicians; there 
are many others who have put in more 
practice than himself without equal success, 
he says to prove his point. Only those people 
who are born with a God- given gift for 
music can be great, it would be futile for 
those, who are not, to seek greatness. 
" N i sh p ray oj am" he repeats emphati c a! ly 
N Nishprayojamr 

What Mans Iyer has accepted 
unquestionably is that there is a mystique in 
Carnatic music which just cannot be 
explained away. It is unfathomable, and no 
other music has it to the extent Carnatic 
music has. 

To demonstrate the indescribable. 
Mam Iyer brings out a metronome and turns 
it on. He says, be finds it difficult to keep to 
its steady, precise, unremitting superhuman 
rhythm ! 

S ask him about the structure and 
construction of the mridangam which, after 
60 years of association, must be almost 
another limb of his body. 



There arc talented people today in the 
world of music, but the sort of deep 


It is hollow shell with treble at one end 


mid bass at other Almost 90 per cenl of the 
mridangam players do not give the 
impression that they have bothered to lone 
the bass to the correct lower oelave, So. 
having one single chamber or compartment, 
would not there be a dissonance or clash 
inside thereby adversely affecting the tonal 
q utility ? 

"There is a co mice t ion between tire 
l wo" he says, "If you keep the left end 
pressed gently, the rigid hand produces a 
dear tone. But it should be done judiciously 
because this could slightly raise the pitch of 
die right hand end. the left end need not 
necessarily be tuned to the exact tower 
octave, hut its pitch has a del mile influence 
on the tonal quality of the mridangam which 
is bard to explain away, vocally; ,r For me, 
even if the right hand is tuned correctly 1 pay 
particular attention to tone of the left hand" 
he says, 

In the labia, the membrane is thinner 
than the mridangam which used cow hide 
and goal skin; lienee the difference in tone. 
But the bahan (left) of the tabla has certain 
extra possibilities anti more lingers arc used. 
If the chord is fixed on the Left end of the 
mridangam, would il help ? No; the vertical 
position in which tabla is played is what 
gives them some more scope for the left 
hand. 

Now the mridaiigani player has an 
opportunity to show his virtuoso talents 
either during pallavi. or the taniavarlhcmam 
but where else except in a limited way. in 
anticipatory playing during svvara prastlwas 
-? 


accompaniment, it pist keeps the rhythm. 
But the mridangam has to get the lay il by the 
stem and play according to the m usic. 

(There have, however, been some 
experiments in the North to expand us 
scope). Here in the south, one has to play a 
different, style for Madurai Mann Alathoor 
brothers , G.N.R. the tabla player docs not 
change his style, it is the same for ah singers 
or performers regardless of their particular 
styles. Tri mridangam playing, even during a 
single concert, the style is in a constant state 
of flux. Not so in North Indian music, 
anyway, that is his impression, he adds, there 
is tendency on the part of some tabla players 
to: bring jn some elements of the mridangam 
style. He mentions young Zakir Husain (son 
of Ustad Allah Rakha) who has played with 
Mant Iyer on an L.P., and speaks highly l he 
young virtuoso. 

"You have criticised the tendency of 
present day vocalists to sing in lower smthis, 
thus spoil mg the tone and timbre of the 
voice, this refers (o the male vocalists, and 
this has dissuaded you from using ihe mike 
because a lowei Kmthi spoils the tone of the 
mridangam 

dt spoils the tone not only of hie 
mridangam but the voice itself '. If he were to 
nine the mridangam to M. I). Ra manat ban's 
pitch which is about half kutta^ the 
mridangam will sound like dull, thuds. A 
close friend of M uni Iyer recalls how at tire 
Tbyagaraja Ufhsavam, Kalpathy, 2000 or 
more people would gather lo listen to 
Ghent ha i. Cliowdiah, Mani and with no 
mike. About his controversial decision 7 
years ago, never to use the mike, he says that 
a person who ts used to the mike only 
weakens his voice because of this 


He says there is no fixed hut nation for 
the mridangam 's role in a concert. There is 
much of muchness in the method of tabla 
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mechanical aid he lias come to depend on 
and finally the voice 'goes’. He also clarifies 
that it is only for open concerts. He realises 
that it is indispensable for radio broadcasts 
and I .. P. Recordings, this decision is based on 
his conviction that if mikes and amplifiers 
come in, audience participation goes out. For 
any concert to click, there should be the right 
combination of several factors, the vocalist, 
the violinist, the mridangist, the hall, 
audience and their response — only then can 
the best be brought out of him. If there is a 
mike in use, the members of the audience 
tend to talk amongst themselves because no 
effort is needed to listen to the music which is 
injected into their ears. If there is no mike, 
they come and sit closer, transmit their 
response to t hose behind them. 

To the query whether he has thought of 
any possible changes in the mridangam to 
improve its tonal quality by alterations in the 
wood used, the diameter or the width of the 
mridangam, he is quite emphatic that it 
would be a ’blunder' if any such thing is tried, 
the mridangam as it is today, is perfectly 
designed, any change will spoil the tone. No 
doubt, the length of the mridangam has 
changed. From 20 inches, there are 
mridangams in use which are 22", 24" even 
25" long. But it is a strain to play the very 
large ones, the lower the sruthi, the longer 
the mridangam. He adds that the mridangam 
as it is known today finds mention only in 
recent years, probably a generation before 
him. Perhaps N arayanaswamy A ppa? 


Asked whether he would play the notes 
ofaraga with his left hand, he says, it just is 
not possible. It is only an illusion in sound 
created in the minds of the listener. At the 
most, the left hand can reproduce only the sa- 
pa-sa notes. 

What is most eventful happening in 
his life? 

He says from the age of 2 or so, he must 
have listened to the melams from nearby 
temple in Pazhayannur when he was born. 
The percussion had become part of his heart 
beat by the time he was 8 or 9 years when he 
started playing the mridangam. His father 
and mother taught him and encouraged him. 
when he was 12 or 13 years, he insisted that 
his father takes him to Vaidyanatha Iyer of 
Tanjore. His father had not heard of him but 
knew Swamy Iyer So, after reaching 
Tanjore, they were going in search of Swamy 
Iyer's house. They happened to pass by a 
temple when Katha kalakshepam had just 
given over, and stopped to ask a man 
standing by, the way. He looked at the young 
boy with the mridangam and guessed that it 
must be the young prodigy the wise man of 
Tanjore had heard about. He took Mani and 
his father to his owm house. There was 
nothing to offer by way of a meal except rice 
and curds. It was meal to remember, though . 
It was Vaidyanatha Iyer himself whom they 
had accosted 

Mani Iyer had a tryst with him in 
Tanjore. 


[Source : Indian Express dt: 12.10.1980] 
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GNR - 
Chowdiah - 
Palghat Mani Iyer 


Madurai Mani Iyer 
Pslghat Mani iyer 



HOMAGE TO IMMORTAL IM IU ISSIOMSI 


- N.R.BHUVARAHAN 


For more than Jive decades* Sri 
Pa l abac Maui Iyer, was astride the Carnatic 
Music platform, as a matchless accompanist 
on the rnridangam as well as. a brilliant 
soloist. Ho could also play on Lho kanjira 
with groat dexierity and skill. Ho was so 
soaked in. the music ofAri yak udi Ramanuja 
[yengar and sometimes he simply listened to 
the music without playing. This had 
happened several times when he 
accompanied him especially at the Perambur 
Sangcctha sabha in the company of Sri Papa 
Venkat rami alp Sri Rajamanikkam Pillat, or 
Sri Chowdiah on the violin. To my mind, he 
was a great worshipper of Naadha. a 
"Naadhatma I ay a Yogi", as the great Mysore 
Yasudevachar put it 

Even while 1 was serving as a music 
critic on "The Indian Express' 1 during 193k - 
1 94 1 , he became friendly with me, as 1 was a 
close friend of Ariyakudi Ramanuja Iyengar 
and never missed lus concerts in the city, a 
man ol’fcw words, Etc wits the personification 
ol integrated s deuce, who deeply absorbed 
the musical atmosphere. Of the hundreds of 
musicians whom he had accompanied from 
Ins 12th year to 70, he lold me there was none 
like Iyengar, who was a compound of several 
excellences and a performer of peerless 
quality. 

What delighted him Iyengar's concert 
w as the tempo or Kalapramana, which was a 
middle one, neither too fast nor too slow. 
While he ideally followed the musical 
tradition whether vocal or instrumental, his 
"than! a vim bananas" (solos) in the middle of 
a concert were scintillating, revealing his 
limitless mimodharma in by a. They were 


rhythmic treats , drenched in melody, wiih 
intelligent improvisation culminating in a 
tnuklhaippu. 

i have witnessed at least two 
occasions at which Iyengar sought Mani 
Iyer's view for neraval and s warns for the 
kritis lie was to sing at a concert for the first 
time. After listening to the rendering not 
once but thrice by the master, Maui Iyer 
instantly said : "Oh ! Aravinda pal lira 
Nay ana m Oovinda muraga sayanum" for 
"Seshachalanayakitm" in vara I i "Kumara 
gum guha mahiiham" for "Ramanailiain 1 by 
Dikshtthar again. They became patents for 
suec ceding generations of musicians, who 
greatly admired his style, notably Mr. 
CkbkB. 

Hailing from a family of musicians 
where music was the first love, and 
biscmaied by the drum even as a teenager* 
Mam Iyer had Eos initial lessons from 
Chathapuram Su bluer for a few years. Later, 
he came under the tutelage of Tanjore 
Vaidyan.i.itba Iyer who shaped him as a 
concert artiste. He made his mark as a 
mridaugam accompanist to Sri C’hembai 
Va id van a tit a Hagavathar in Madras in his 
firsJ couecTl when he was 1 2 and remained at 
the lop till his cud. He was much sought after 
by young and old musicians and 
instrumentalists (vainikas and violinists), for 
they were quite sure that tire concert would 
be a success with his percussion support. 1 Ec 
had a magic quality to lift even a dull and 
drab concert to a high level of excellence, 
which made the drowsy to sit up and listen. 

A percussionist par excellence, Mani 

Iyer got the highest tribute from the G.O.M. 
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of Eiiusie, Mysore Vasudcvachariar at a 
concert of Ariyakudi, which 1 reported for 
"The Hindu", nearly 40 years ago. Listening 
to a superb solo (thaniavarthanam) of 
Pal ghat Maui Iyer during a concert by 
Ramanuja Iyengar, Mysore 
Vasudevachariar, who was visibly moved by 
the master's "Nadatmalaya” as he termed it. 
paid a tribute to his genius, saying, "Mani 
Iyer is undoubtedly the most outstanding 
Mi i dan gam Vid wan o f all time. I ha ve had 
the good fortune to listen to Narayanaswamy 
A p p a , Dakshinamoorthy P i 1 1 a i , 
A 1 aga nam bi a Pi 1 3 a i , Das S wa m i ga I an d oth er 
great stal waits for over seventy years and 
can say without hesitation that Mani Iyer has 
dwarfed them all by his astonishing skill and 
as toun ding or i gi n al i t y. 

Unvei ing a portrait of the venerable 
Dakshinamoorthy Pillai at the Perambur 
S angec tha S abha in Ju ne 1 962, h e paid him a 
great tribute and said that Pillai was largely 
responsible for shaping him taking a back 
seat with the kanjira, allowing him. to play 
the mridangam. "‘He was God-intoxicated 
soul and a 'layabrahtnamV' he added. It was 
my great privilege to move with him very 
closely and occasionally get his views on 
music and musicians, the style of play, the 
scholarships for promotion of talent and 
general katcheri manners. He was very frank 
and forthright in Ins views and never 
compromised on any account. He generally 
preferred musicians with a traditional 
background and classical values with a 
middle tempo and gave all out help to 
promote their music. A rich atid mellow 
voice captivated him. Them he was in his 
element. He has also accompanied 
musicians with very low 'sruthf ie. below 
one, even 0,5 as lie used to say. He liked 


sarvalaghu in swaraprashara forkritis, rather 
ihan arithmetical permutations in which he 
finished a split second before the main 
musician. He even asked Subbu of Alathoor 
Brothers to follow the sarvalaghu pattern, on 
one occasion instead of the mathematical 
formula. Once, while accompanying a top 
musician (who ts no more) he was visibly 
angry for changing the kalapramana of the 
Devagandhari kiiti "Kshecra sagara" from 
two to four kalai. He threw up his hands in 
gesticulation, exclaiming, "Only Lord 
Brahma could tie the leather fasteners to Lite 
mridangam". An unseemly situation arose 
when he refused lo play the r tbani 1 and die 
musician continued and ended his conceit. 
He pa id m e a high e omp Lime nt for my re vi ew 
of the concert in the "Mail” and wrote a letter 
which 1 still preserve. ” 1 do not gen era! ly- 
re ad newspapers or journals. 1 got your 
'Mail" cuti ing. It wa s a b r i 1 1 i an i re v i ew of th e 
concert and I thank you for a faithful and 
k n ow I edgcab I e review” . 

Of all the honours and titles bestowed 
on him during his long and eventful career, 
he valued most the "Navarathna tnalai’ 1 with 
gold pendant with an image of Goddess 
Kamakshi given by the Kane hi A chary a 
Swami. 

Sri Mani Iyer had many endearing 
traits which won him thousands of admirers. 
He was camera-shy and never liked 
pressmen, interviews or write-ups. A 
dedicated and devoted artiste, he 
revolutionised the art of mridangam play and 
evolved a new pattern in tune with the 
melody of the kiiti and the suitability of its 
tala or rhythm. He was plain, honest and 
simple in his habits and austere in many of 
his traits. He was a great artiste and a great 
character. 



fSonrc e : SR/ PALGHA1 M A \7 fYl- R TRUST S GUVliMR IMS. 
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ML Vasa nth a ku mar i -S. Seshagiri Ruu - Palghat Mani Iyer - Sudha Raghunathan on 
vocal support. Also seen are Turn kg rV Bhadrachar and R. Sathyakumar - 
Musicians' Conference of Karnataka Cana ka la Parishat 


(L-R) 5. Seshagifi Reo - 
A. Subba Rao - 
HV Krishnaniurthy - 
A. Veerabhadraiah 
Palghat Mani Eyer - HP 
Ramachar - 
l.S Seshagiri Ran - 
C. Krishna murtby - 
Bangalore 
K. Venkataram - 
Musicians Conference 
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MAGIC OF THE MK1 PANCAM 


Pandits and ustads have acknowledged the musical brilliance of 
Pal ghat Mans Iyer -a wizard with the mridangam. 

M. Sundarcsan profiles the genius on h.is tenth death anniversary 


Among the galaxy of musicians of this 
century, Palghat Mani Iyer was the most 
outstanding in his chosen art of playing the 
mridangsun. He hold a unique concert record 
with an average of hundred or even more 
performances a year, this Figure may not be 
an exaggeration if one were to compile the 
list of programmes given in public conceits, 
music festivals, recordings and radio 
programmes all around the country, and 
sometimes he would give as many as two 
recitals in a day. 

I le was known to be a true savant of 
unalloyed Carnatic music. He could not boar 
to make any compromises in tradition or 
style. Of the 70 years of his life, he remained 
an unrivalled master of the mridangam for 
over60 years ! 

Pa! ghat Mani acquired success in the 
domain of musicians due to his perspicacity 
and ease with which he handled the 
instrument, lie was ahead in hisart only 
because of assiduous practice. While veteran 
musicians found in him a genius who could 
enliven their concerts by his 
accompaniment, noted scientists like Sir 
C. V. Raman and Dr, Homi J Bhabha observed 
a sort of 'light' and 'vibration of sound 1 both 
of which produced waves in his rhythmic 
pattern, there was no one in the south, in fact, 
perhaps in the country as well, who dirt not 
know his name and were not enthralled by 
bis art. 

The alphabets of the mridangam are - 
tba, thi, dhom. num. These are set to seven 
talas. Each tala has five tempos, called pit is. 


There are several permutations and 
combinations and even arithmetic 
calculations involved in p resettling these 
talas. It was mridangam vidwan Tan j ore Sri 
Vaidyanatha Iyer who formerly gave diginity 
to tit is art. He evolved a pattern for 
presenting more than 35 talas with varying 
equations and combinations. Later, this 
system in music was practiced under the 
banner of what was known as the Tanjore 
Bant School. 

It was Tanjore Sri Vaidyanatha Iyer 
who spotted in the young Palghat Mani, a 
quick grasp of presenting these 
combinations in music and took him under 
his tutelage. Palghat Mani learnt as his 
chosen chela the technique and intricacies of 
presenting the mridangam in a lucid acid 
dexterous style. Palghat EVlani was a 
disciplined pupil who. between concert dales 
even if it was only for a few hours' stay, 
would rush to Tanjore. His guru would 
enthusiastically teach him and both of them 
won 1 d end up p lay i ng a j u ga 1 ban d i for ho urs . 
after a few- years, Palghat Mani. not only- 
men ted the affection of his guru but also 
made him fed proud. This is claimed by 
m any se n i or music i an s too . 

Palghat Mani began as a child 
prodigy. His fat Iter was himself a talented 
musician. Palghat Mani first learnt the 
mridangam from Sathapuram subbiar. His 
grasp was phenomenal. The great Sangeeta 
vidwan. Chembai Vaidyanatha Bagavalhar, 
observed rare and unusual talent itt the boy 
and encouraged him to accompany him to his 
conceits on the mridangam, this exposure 




and bis own disciplined mind helped mould 
his future career us a brihiahl performing 
artiste. By the time he was 28. he Had won a 
lot ofaeeo lades from all over the country. I le 
was made the 'Samasthana vidwaif of the 
Era van core Royal Palace, an honour 
reserved only for senior Stalwarts, lie was 
a 1 so ma d e the 1 A st ha n a v i d wan ' o f T i rupa l! i i 
Dcvasfhanam. the Madras Music Academy 
honoured itself by electing him as its 
president for the vidwat Sat las and cottier red 
the title of Sangeela Kalanidhi' in 1966 - the 
only mridangatn virtuoso to hold this 
honour, the Fa mi. I isai Sangam in Madras 
conferred the title 'Isai Perarignar' in 1968 
and the national award, the 'Pud mu 
Rhushan . was conferred on Pa I ghat Math 
Iyer in 1971. 

Inspire of fame and recognition, 
Palghal Mum's calm exterior would never 
reveal his mind, mood oi thought. When u 
scribe asked Him why he was so modest, he 
replied that even when he was young, he 
could not tolerate it when his ail was not 
gi v on tine res pec I (it iung eon e er C s which 
were noisy, loud and far from having a 
classical bend of mind, to him a genuine 
rasika was a true patron . 

Even the No be 1-Laureate physicist sir 
( ' . V. R a i i n n. [nude sc t e n t i f i c d i sc o v e r i es 
through Palghal Mani's music, lie specialty 
inviied Ralgbat Main to the Raman Institute 
of Science, Bangalore, and conducted a 
research study while the maestro played the 
mndangam, The experiment was conducted 
in a specially constructed, acoustically 
perfect, eunicra .Idled laboratory. Raman 
studied die waves gene rated on the surface of 
the water kept m a bowl while the 
mi'idangam was played, this led the physicist 
to conclude that the unique feature of the 
mri diingam was the harmonics that were 
produced while playing. 


In Pal ghat Maui's concerts, there 
would he pin drop silence establishing an 
excellent artiste-audience rapport, almost 
from the minute the programme began. His 
music hud mesmeric quality. Keeping mum 
in certain situations during the concert 
without even touching the instrument,- lie 
would give an appearance of extreme 
detachment. But it was not so. 1 1 is detailed 
mind was working out various combinations 
before be presented the (alas, and suddenly 
ho would play the notes with Hue masterly 
Strokes making [he instrument sing, so to 
speak. 

Inspite of being a legend in his 
lifetime, he was a simple man. F le wore a 
simple cotton khadi jubha and dhoti. As an 
artist. Ire was oblivious lo his environment. 
1 1 is principles were fair play and hum an 
dignity. He kept h i m se I f a way from the all 
India Radio and the Madras Music Academy 
concerts fora longtime in order to restore the 
image of i he artistes. He skirted the trend 
even among senior vocalists and 
instrumentalists of remaining aloof when the 
art was disrespected. 

Pa I ghat Maui had strong dislike for 
loudspeakers and amplifiers that blared 
noisily in music halls and auditor i urns. He 
decided to do away with the microphone and 
performed without one even during his 
conceits. The ubiquimus mike, lie said, 
destroyed the delicate nuances in music. He 
believed in maintaining the purity of notes, 
developing a clear voice and rendering n 
clearly without distractions, lie strongly 
disapproved of museums becoming slaves 
to the mike. 

Pal ghat Mani hated unnecessary 
digressions during concerts like 
announcements of felicitations of any kind, 
lie regarded them as an intrusion to music. 
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An assembly for a music concert was not to 
hear one's own voice or adulation, he would 
say. these intrusions tampered with the 
quality of presentations bv the artistes and 
also upset the listeners. They would make the 
organisers underplay and devalue the rank of 
the musician and attempt to run him down, 
the concert platform, he maintained, was to 
maintain a record of the successful 
performer like a barometer. 

Sometimes his silence on the stage 
was eloquent, It would make plain his 
distress about those to whom evanescent 
glamour was more important than values. 
His presidential address at the Madias Music 
Academy was forthright in its insistence on 
the retention of our musical heritage without 
compromise. His assets were assiduous 
practice, rock I ike determination, care and 
concern for the instrument, humane outlook. 


regard for the rasika and an absolutely 
perfect conscience. 

Palghat Maui participated at the 
Edinburgh Music festival and the 
Com m onwea 1 th A rts test iva U By his mastery 
of the rnridangam, the entire audience was 
captivated, it was a revelation to the West 
that any one could be so deft and controlled. 
He also gave a number of concert 
performances in the US, travelling from 
coast to coast. 

Palghat Mani Iyer, tvho had great 
regard for the art and the instrument, 
encompasses his art in his own words : ,r lf the 
instrument was not handled for a day, (he 
conscience would tell. If it was for two days, 
the instrument would tell and if it was lor 
three days, the audience would tell. 


[So it tec z Illustrated Weekly of India - Dr: 22 - OH 1991.} 
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THE IIALO AROUND PALGHAT MAN I IYER 

- K.S.Maliadevan 


The disciples of Palghat Mani lycr, the 
Mri.dangam colossus of y ester years, 
faithfully observe the anniversary of his 
demise, 30' May, year after year at Palghat, 
while the trusts set up in his name celebrate 
his birth anniversary (10" June at Madras). 
Other centres at Bangalore also give suitable 
expression to their appreciation of him. 
There is no dearth of top class rnridangam 
v id wans in Kamatak music today and the 
average, too, is pretty good. But none of 
them has come anywhere near the dazzling 
eminence of Mani Iyer ; and when they play- 
well, old rasikas often cannot help reflecting 
on how much more brilliantly Mani Iyer 
would have handled the same situation. 


Of course this difference is just what genius 
is all about - because “a genius himself 
discovers the laws that govern the 
constructions of his art. ... and requires to 
master a certain amount of form and only as 
much tradition as will cultivate his particular 
garden 1 " (Neville Card us). This is very 
relevant to Mani Iyer's excellence. 

Mani Iyer's forte lay, broadly, in creating vast 
dimensions and investing rhythm, at 
appropri ate moment s, wi th an a th 1 et ic sen s e 
of movement at one time, a reposeful gait at 
another and, in his specialty of joining the 
music or effecting pauses in his playing, to 
hjghl igh 1 the k ri ti or mu si c. 
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Uc above all knew the sound of 
silence. Those light and shade effects 
compelled the admiration of both the 
performer and listener. He proved that 
rhythm also contains greal scope for 
displaying the inventive power of a creative 
intelligence - a divine faculty - and chat the 
mridangatn was also an apt medium for 
expression. Earlier, Pudukkottai 
Dakshmamoorthy PjJhii had shown the way 
by introducing “lakstvya" in an art that in his 
time was impaled mainly on ‘dakshamfi’ and 
dry ari th i net i c Mani I y er ti 1 1 h is last b reath, 
acknowledged the debt he owed to 
Dakshmamoorthy Pillai in this respect. 

Mani Iyer had a compact mind of 
terrific tidiness encased in aesthetics* along 
with a highly developed instinct of self- 
preservation, 

lie could stun the professional with 
die depth and intricacy of bis rhythmic 


cosmology; or sway the layman with his 
instinct for the sheerly beautiful; overall, the 
manner of his playing, for hr i this* neraval* 
swam and pallavi* amounted to a thrilling 
musical discourse with the centre performer 
on the one hand anti the and knee on the other 
ti o mean a c h i e vement . 

Tiie whole edifice of his art was 
founded on an immaculate .judgmeni of 
what precisely to do, how. and when, on the 
rn rid an gam. In this contexl , La 
Roohefoucould's dictum "judgment is only 
the extent of the mind's illumination M 
comes to one's mind R.W.S.Mendl said 
"The conditions of the age iff Joe nee the 
artistic creator, but it is the geniuses that 
mould the epoeh*\ As a genius of 
unquestionable caliber, Mani Iyer did mould 
his epoch. 


[Source : Lay a mani Lay am — June- July 1999 ] 


THE W I IZARD OF MR I DANG AM 


The rhythmical harmony provided 
the mridatigam player in Kama tie music i.s a 
feature which has no parallel in the music of 
o tiier countries. The Mridangam is the 
instrument par excel ienee for depicting 
nuances of rhythm, and if mridangam 
playing has become a highly re lined and 
sophisticated art. it is in no small measure 
due to die efforts of gifted performers like 
(he lute Palgbid Mani Iyer whose death at 
Cochin ten years ago let a great void in the 
sphere ofKamatie nnusic. 


- T.S-Parfliasararhy 

when he entered the field in 1930s. old time 
veterans like Alaganambi Pillai. Rangy 
Iyengar and Kothandarama Iyer were 
reigning supreme. Young Mani Iyer had to 
take up ei challenging role and made his 
grade, with hard practice and his uncanny 
understanding of the intricacies of rhythm, 
he soon overshadowed his comperes and 
never looked back. 

[ Ee was born at Pa7hayanmir m 
Kerala. His la l her, Sesh.a Bagavathar* was a 
well known vocalist of Pa [ghat, but finding 
that his son had a prod i leer ion for lay a he bad 


His original name was Ramaswami. 


the first lessons taught to him at the age of 
nine by Chathapuram Subba Iyer. But Mani 
acquired, side by side, a sound knowledge of 
vocal music and built up a sizable repertoire 
of songs with all their sangatis, this stood 
him in good stead when he commenced his 
career as an accompanist and he could 
anticipate every sangati in a kriti and be 
ready to translate it on his mridangam. 

He improved his knowledge further 
by apprenticing under Viswanatha Iyer, a 
renowned local vidwan. Even when he was 
ten, he started accompanying Harikatha 
per f o r m c r s by his f a t h e r a n d 
Sivaramakrishna Bagavathar. He gave up 
school education and became a full time 
percussionist. 

He regularly accompanied veterans 
like Rama Bagavathar, and subsequently 
came under the influence of Chembai 
Vaidyanatha Bagavathar, this was a turning 
point in his life as the latter took a special 
interest in Mani and introduced him to the 
Madras audiences. Mani also made an all 
India tour with Chembai who was then at die 
peak of his popularity. Maui made his debut 
i n the Musi c A cadem y whe n he was on 1 y 1 4 . 

The final touches of Mani Iyer's 
unique Mridangam art were given by the 
doyen Tanjore Vaidyanatha Ivor, the guru 
taught him the higher aspects of the 
technique and the art of bringing out the 
rhythmical beauties underlying ihe musical 
construction of classical compositions, 
Mani's close connection with Pudukkottai 
Dakshinamooi thy Pillai in numerous 
concerts gave him a further insight into the 
intricacies of lay a. 


By this time Mani iyer had evolved a 
new technique of handling the instrument in 
which tradition and invention found a unique 
bal ance, the sequen ces o f rhyth m i ca I phr a ses 
he played were as thought provoking as they 
were fascinating. He was at his best in the 
short solo Interludes during the concerts. 
Many rasikas. who normally walked away 
when the 'thani' started used to stay back if 
Mani played the interlude. 

There was hardly a vocalist who did 
not covet Mani Iyer accompanying him in 
concerts , He was conscientious artist who 
believed in giving wholehearted support to 
the main artiste whatever the latter's 
seniority and stature. He earned the 
appreciation of veterans by his art but at the 
same time put young musicians at case with 
his amiability. It appeared as if he was 
playing the kriti itself on the Mridangam, It 
pulsated on his hands with a melodious tone 
which was the only one of its kmd . 1 1 was I i ke 
the plucking of the Tara shadja string in a 
veena. there was never any tonal lapse even 
when he manipulated farans in a very quick 
tempo. 

it is no wonder that awards came in 
search of him and he was the only percussion 
artist whom the Music Academy honoured 
with the title of Sangita Kalanidhi. He 
voluntarily retired from the field when he 
was at the peak of his career but kept all Ins 
instruments in fine trim even about a month 
before Ins sudden death. 


■ Si 
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MADURAI MANI IYER BIRTH CENTENARY 


son Mani in follow the legacy of Sri 
PushpavananE who passed away at a very early- 
age of 32 in '9 16 ’widi glorious name arid fame. 
Mam's tutelage in music started at tlie tender age 
of nine. His first gum was Sri Raj am Bbagavalhar 
(Disciple of Ltlayapuram Ram.acbandra 
B h agava tli at j. He la ter e am c under the t ute ! age o f 
Harikesban al lu r Muth lab Bl taga vat h ;lt M a d u ra i 
Maui I yet; gave a concert under die auspices of 
the Music Academy on its first conference at the 
Congress grounds in 1927. From 1927, Mani Iyer 
sang at ibe Academy on all the annual 
cc m f'eren ces ri 1 1 1 96 7 wi thou L b re uk ! Pereas s i ve 
Arts Cenirc pays homage to this great souh 


W' J Subramanian) was born to 

Jm Siu.t,Subl>ulaksbmi in 
I Madurai on October 25, 

Sri . M . S . Ramaswami lycra 

Sub-court Clerk, was the 

brother of the famous 
Vi d wan Rush p avail am, who, like a meteor 
flashed across the musical horizon during the first 
two decades of the twentieth century. Sri 
M.S. Ramaswami Iyer himself a great 
connoisseur of Carnatic Music, wanted bis onlv 
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Vrushti 


Percussion Ensemble of the Percussive Arts Centre 


This is a rum theatric group involving 
percussion instruments. Til) recently* 
percussions were considered only for their 
supportive role* and only recently 2 t is 
recognised that percussions have an 
independent identity of their own, as in 
western J-.nscmbEes. 

Percussion Ensemble of the Percussive Arts 
Centre has so far presented several innovative 
attempts. “Lava Vrushti"’ an audio cassette 
had attempted to reveal the potentialities of 
the different instruments & stimulate 
exploration nt new dimensions in percussion 
music. This innovation attempted to establish 
a step towards the identification cut the 
independent personality of the different 
instruments. This had been released by 
“Sangeetha 5 ’ Master Recording Company 
Madras. 

The present attempt is to establish a 
Harmony with tut lodie and rhythmic 
s true m res in Percussion Ensemble’ with 
Kama tab Class Leal Music. V hen ever a Varna 
or Krithi is rendered (hi vocal or instrumental 
recitals) , the percuss ionsts support them 
i ridi v i dua I ly a nd col I ecti vd y pi ayi ng free -har Ld 
extempore depending on their individual 
manodharma. When two or more 
percussionists play together, especially in an 
Ensemble, while the different percussionists 
plav to their own manodharma, there can not 
be a uniform content in their play. When the 
audio aspect of this ls examined, there is a lot 
of overlapping in their combined effort. To 
avoid this and to produce a combined 
concerted out-put of all the different 
percussions, an attempt lias not now been 
made for the first time., to plan and notate the 
percussion themes to suit and support the 
"'Kalpitha Sangeetha” (Composed music}. 


The established classical masterpiece thyc 
Aita Thala Bhairavi Varna, the 
Navaraagamaliha Varna and the noted Krithi 
“Gam GanapathT 5 in Hamsadhwani sec to 
thisra nadai Adi ha\e been selected for this 
novel experimentation. A PaUavi in Bhairavi 
in Mists Tripura, a Pall avi in janaranjani in 
Adi- 2 Kalai with A eduppu, have been 
planned. Notated themes have been directed 
and rehearsed individually & collectively by all 
the percussionists. Then they are rehearsed 
with the. vocals anti a “harmony of these 
melodic patterns of kalpirha Sangeetha 
(composed music) is attempted with the 
planned-rehearsed rhythmic strut tuxes. 5 ' 
Some of the Extracts of observations of 
noted scholars and musicians : - 
1. Music Education Trust - Delhi 
(Madras Chapter) 

The participants in the Ensemble are 
ail highly accomplished performers in 
their own right, but the perfect co- 
ordination with which they presented 
the programme was something unique 
and exemplary. It was not a no cm Tan i 
but a percussion performance of 
absorbing interest. The quality of the 
programme an be judged by the fact 
that many listeners have asked for a 
repeat of the performance. \Xc will 
sturdy arrange the programme again 
not only at Madras but also at Delhi 
and other Centres. May Lord 
Almighty bless you with long Hie and 
good health and enable you continue 
you are laudable service in the cause 
of music. 

Prof T.R. Subramanyam 


2 . Ga n aka I a B hus h an a 
M,R. Doraswamy 

“Harmony with Melodic & Rhythmic 
structures" - As observed rightly by 
the veteran percussionist. Yidwan 
( juruvayur 13 ore, this is a novel 
attempt and has to be presented all 
over India, The Plan of a notation 
system of “Sols” drawn to match the 
varnam and the Chi tea S wants of 
’A yarn Ganapadie” for percussionists 
in an ensemble is worth emulating. 
While the individuality of each artist 
will appear curtailed, when several 
such Thaakvadyaas are played in 
random together, such an artistic 
restriction is verv welcome to present 
a u n i l o r m p 1 a n n e d R h y t h in i c 
structure to match the melodic 
patterns of the presentation. The 
ensemble included Vocals, 
Mrudangas, Ghata, Khan jar i, 
Konagolu and Rhvthm Pad. 1 wish the 
attempt all success and congratulate 
all the participants and especially, 
Shivu,. the guide. The Art Centre has 
achieved one not >ro r >u t o f i ts several goals, 

3 , Dk N, RAM ANA THAN 

Prof, & Read of l>ept, of Music, 
Madras 13 ni vc tsi tyy 
1 was str LLC'k by vour proposed attempt 
to establish a “Harmony with melodic 
and rhythmic structures in Percussion 
Ensemble”,! t is a very good venture. I 
have always felt bad about the very 
informal and ad-hoc way of 
presenting songs in a concert with the 
laya-vadya performers not quite 
determined about how they arc going 
to accompany, hi most cases what is 


going to be played is the outcome of 
an on-the-spot decision or something 
impulsive, which many would 
describe as being 'spontaneous and 
inspired'. Only a very senior and 
experienced yidwan or a prodigy is 
able to come up with a great 
performance rendered spontaneously. 
Tn greater number of occasions it is 
Cacophony than symphony Since 
concert presentation with active- 
participation by lava- vadva-s has come 
to stay (unlike as in Hindustani where 
in the Khayaln and instrumental 
tradition, the Labia is giving onlv 
thekaof the tala during melodic 
structuring; and as in rhe case of 
N a rayana sa m j A ppa we I lea r a Id ou this 
having played only sarvalaghu on ihc- 
mrudangam irrespective of thegatior 
rhythmic pattern of the melodic 
structure), your attempt is real I v 
laudable, i am sure a day will comt: 
when our vagge yakara-s, like 
Beethoven and Mozart, will be able 
write the notation of their songs for 
all the parts, melodic and rhythmic in a 
manner they conceive of their 
presentation in a concert. 

.Lays Kalaa Nip tin a Prof 
XR.Subramanyam of Delhi 
Music Education Trust Rhvthm, 
that is, Layam is a great component of 
the greatest system of music in the 
World, ic, Karnatak music, f enquired 
in the various parts of their world 
whenever I happened to \ isit those 
countries and I found out that there is 
only one organisation in die world 
that is dedicated itself to Lava, this 


rhythm, that is the Percussive Arts 
Centre of Bangalore. The Pc re us si ve 
Arcs Centre of Bangalore 1ms 
producer! tins 1 msemble which is so 
educative and entertaining and at a 
time when there is a wide spread 
complaint that people go to the 
canteens, when there is Tharu. I lere, 
it is not at all So. It started with Thani: 
here, people came for Thani and every 
year Sangeetha Sevan! ratha Bangalore 
Venkataram (who is the proud father 
of this mrudanga vidwan and that 
Voca I i at) is r un n l ng th i s O rga ns sation . 

5. Sangeetha Kalacharya S, Raj am 
(Translated from remarks made in 
Tamil) Fusion, Fusion they say This 
is fusion. In this, at first Bhairavi 
varnam - this is a known varnam, A 
combination in the known varnam. 
All the instruments with their 
individual level without exceeding, as 
our Venkataram said, played 
sustained. Very much all were very 
happv, Very good K aata p ramaa na m . 
As San jay stated , it was well spread 
over3, 5, 7 & 9, along with this, 
msxang with meJody, in the second 
ite lh s u ng and pla yed , very h igh d ass. 
One melody math r a along with 
rhythm patterns of 3, 4, 5, 7 in 
small phrases one of our existing 
great violin genius is reminded. 
1 .algudi. I Ie will do small bits like this. 
We have to definitely state this with 
great pride. They sang beautifully, 
the Voice well controlled and 
sustained. Anoor Anantbakrishna 
Sharma has done this beautifully. 
Swara patterns are very good- I must 


congratulate. They should present 
programmes like this often, varshaa 
varsham (every year) with different 
motiffs, 

6. Mrudanga KaJaashiroinani Vocal 
maestro Te, V'e, Gopalkrisboan of 
Acade no y of I ndi an Musi e & Arts 

(Translated from remarks made in 
Tamil) 

What can 1 say after this exhilarating 
performance? Basically, supposed to 
be Laya oriented, but so much of 
intellectual and aesthetic activity has 
gone on the stage this evening that 1 
don't have enough words to explain. 
Beauty in every thing That is 
important. Whether it is Vocal, 
whether iris Thaalavadya,Layavaadya, 
sollu, way ot handling the vnadyaas, 
all Beauty. This is a very important 
aspect in Shivu. Today, that is not 
being found. What a beauty in Laya 
alone? Today, from the beginning, 
from the Varnam, till this Thillana , to 
what extent concentration of mind 
and feeling Concentration only is 
not sufficient. What is done will not 
be In that, bhava will not he there. 
When you concentrate , bhava will nt >t 
be there. J lere, it was very different. 
1 'narchvode, Unarvode, anti a dlaa 
unatvode, r ag a b b a v a 1 1 h o d e , 
1 a y a b h a v a 1 1 h o d e , O d a a m e , 
izhukkaaame, aana adule adirchi 
padaame mrnba nanna a/baga inda 
isai nigasshi engalukku amain thu 
kod LLti b itu kka anga , 

These programmes have been 
presented before invited audiences at 
different cities & venues. 
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Participants of the 
Ensemble 2011-2012 
The ensemble highlights rite beauty anti 
diversity of percussions of India. The 
presentation orchestrates and choreographes 
to bring out the individual and group identity 
of each of the percussions. The instruments 
will be played individually and in select 
groups with flute providing the melodic base 
at significant portions. The result will be a 
breath taking fusion of melody and rhythm, 
of aesthetics and captivating percussion 
math t ma tics. 

The ensemble is directed by versatile 
percussionist ANOOR ANANTHA 
KRISHNA $ HARM A and presented by V. 
KRISHNA, Director, Percussive Arts 

Centre. The performing artistes ate: 

AiiL.'wjr Anantha k rish n ;l !>ha inn ;i , ]\ 1 , K. Pr-ane sS i . 

Cl. CjnrLEposanna, B.S. Arun Kumar\T’davji<ii Katput. 
JiHgadisli Kurdikoee. MadRtoudaig Ptatmth. Kimn. 

Toe artistes conditioned mainlv to classical 
music are attempting to look beyond into new 
rhythmic areas and nurovati on s-ad ventures. 
This earnestness has to match with proper 
thought and planning and also create an 
awareness into the potentialities and also 
limitations of the different instruments. 
Future attempts include innovations into 
electronic instruments and computerised 
music etc. 

Cassettes released 

LAYAVRUSHTI 

‘Lava Vruiihti , which means a shower of 
rhythm, is the first in a series of Audio 
Cassettes planned to present exclusively 
some ot tine innovative nho Lights mentioned 
earlier. In three parts, Lava Yrushti presents 
an innovatory item LAY A SAM M I LAN, 
followed by a classical rendition, 


MR! DANG AM SYMPHONY, and the 
conventional percussion round with a blend 
of different Instruments named 
P h RC U SS I ON KNSEA 1BLL . 

Lava Yrusho attempts to reveal the 
potentialities of the related instruments and 
stimu.atc exploration of new dimensions in 
music. The interesting feature of this 
presentation is the individual contribution 
made by each member to produce an overall 
enjoyable performance, The variety io the 
items presented and the innovations 
attempted establish a step towards the 
identification of the independent personal itv 
of each instrument. This was released bv 
’ M ai igce tl i a 5 ' M aster record i ng ( io. \ tad ras. 

LAYA VINYASA 

Percussion Ensemble produced under the 
Scheme of Professional Groups in die year 
1999 2000 is an experimental and 
innovative recital with eight instruments. 
In addition to die conventional Karnatnk 
percussions Mrudanga, Khanjan, Ghata, 
Morching and Knnagolu, Hindustani 
Percussion Pakhwaj, Open-air instrument 
Dolu and Rhythm Pad arc used to highlight 
die infrequent eleven - counts time gait and 
Khan da Ckapu. Cassette released in 2000. 

VRUSHTI 

This is a pure percussion performance 
directed by Anoor Ana nth a Krishna 
S h a non . 1 1 p re sen ts two it em s th e ft rst i s a 
presentation for Tntrmkhi Adi Thaia (an 
i n n o v a t v e thaia conceived b y 
Dr. M. Baiamurali Krishna) the second is a 
presentation for Mishra Triputa ITiala which 
is an infrequent thaia. 
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ABOUT THE ARTS CENTRE AND PUBLICATIONS 


I appreciate the excellent work done in the 
field of Taala - by you. I am. proud to have 
friends like you and ii is my earnest desift that 
voa may succeed in all the ventures that you 
undertake in the field of music.’' ... 

Pandit Nikbil Ghosh, 

Bombay 

“...The Percussive Arts Centre, Bangalore, 
under the aide direction of Sri Bangalore k. 
Venkutaram deserves all compliments, ior 
having undertaken to print and publish Taala 
Sangraha ..1 am sure that this will be a very 
val u able con i .ributk m to th c fi eld o f m ug i e. .' J 
Padmabhusban 
Dr, V. 'Doreswamy Iyengar 

“ .The Percussive Arts Cerurt. formed some 

years back to make people better informed 
about this area of music. .... This Centre 
through a series of programmes including 
papery, demonstrations etc has highlighted the 
manifold aspects of Tala and F .aya as to inform 
even Jay people. Some of them have been 
published in the form of monographs. Bu? the 
major event is Annual Taalavaadyothsava 
where emphasis is on Tlrala and Laya. 
PerhapSj this is the only such Festival held 
in the country*.... 15 
Justice ES, Venkataramiah 

As I see from Delhi “This conference has 

a significance and a validity beyond what has 
been discussed" here. 1 can say so with some 
authority as I am here, presently chairing a 
Committee in UNESCO which is having very 
“knowledgeable 7 / discussions on cultural 
d imension s of d eveJ opment* . ... . Tt wo ul £ i al so 
be appropriate to me diat “die establish ment 
nf the Percussive Arts Centre itself has 
been an important event* 511 'I Tic development 
t j f the Cts i tre \v{ \h in a short time to th c present 


Status, we owe to Vcnkataram. Bangalore and 

Venkataram have become inseparable 

-Institutions like the Percussive Arts Centre, 
Seminars and conferences such as of today, 1 
am sure contribute a great deal towards these 
objectives. .... 

/. Veemragbavan, 

Delhi 

“..I am happy that :hc Percussive Art Centre of 
B angatore has 1 1 elder l ake n 1 hibiishing this work 
(Taaia Sangraha, a Compendium of Taala# in 
K a r n a t a k music). I welcome a u d 
appreciatetheit' gesture, it is noticed that toe 
Percussive Art Centre hag been striving to 
enlighten the general public on the proper 
appreciation of the art of laya to the \ aya anti 
'lb a la which are so essential in perception, 

preservation and propogadon of music " 

II. Kamalanatby Preside fit. 

Bangalore Gay an a Samaja 

“....We have every reason to be: proud of dais 
Centre, and to me it js a matter of deep 
appreciation io asgociatc myself with the 
centre..." The Percussive Arts Centre -ias 
been doing Yeomen services in the promotion 
ant! dissemination of greater awareness and the 
know-ledge of various aspects of percussive arts 
and instruments among musicians, scholars and 
rasikas alike. 

Valedictory address of Taalavaadya Scminar- 
1.... The Percussive Art Centre is striving hard 
to promote the interests of Percussive arts and 
to high light the role of rhythm and iaala in our 
music .... 

Key Note address for the Taalavaadya Seminar 
No. 2 

Sangcilha Kalanidhi, Padma Bhnshan 
Dr. R.K. Snkantan 

Sri Bangalore K. Venkataram, otir popular 
percussionist and the Director of the 
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Percussive Arts Centre, deserves compliments 
for his persuasive encouragement to Sri 
Sursdaram to work out this unique volume 
(Taala Sang rah a), for publication by the 
Percussive \rt Centre. The Centre, although 
still in its tender years* has air early done well in 
die cause of Percussive art and its research My 
host w-Ahcs to the Art Centre* with fond hope 
that its progress would be better and higher still 
with march of time..." 

Gannkctla Bhushamt A, SubbaRao 

L< The object of the Percussive Art Centre is 

to highlight these district characters ano the 
fascinating world opened tip by these 
instruments and make the people really 
conscious of the vast potentialities of these 
instruments and the beauty they reveal, 
1 Trough, numerous programmes, 'the Centre 
has highlighted interesting features and land 
marks of this fascinating rhythmic world 
during these past several years.... 1 " A... evert the 
range anti quantum of the present collections 
itself is an achievement which is. certainly a 
valuable contribution in the realm of rhythm in 
Indian music." Seminars where different 
Talavadyas are taken up as the main subjects, is a 
grey area not only to music enthusiasts but also 
musicians themselves. Hie instruments are 
studied from different angles like the I listorieal. 
Technical, Scientific, Aesthetic etc, ... These 
seminars, not onlv enlighten :1il pubik bur also 
enrich knowledge available about these 
instruments and this Leads to further 
improvements. 

Preface to proceedings of Talavaadys Seminar - 2 

Sangeetha K alarathna B . V.K Sastry 

i: Quarterly Newsletter of the Percussive 

Arts Centre is really good and fine that such a 

newsletter conics out from Percusswc Arts 
Centre* Ba ngalore .... 

Sangeetha Kalanidbi , Padsmi-uibhusan 
Unmyalpuram K- Si 'vara man 


A.. All in all T Thaalavaadyochsav was a very 
useful festival, one which has made the need 
and presence of an institution devoted to 
"TaLavadya" iclt emphatically. There is no 
doubt that it has attracted the attention of fresh 
blood which should augur well both for our 
classical music and the Centre in particular, 
which- means the purpose of the festival has 

been served " l'hc musical tree in India has 

two basic divisions - Raaga and Taala, while 
raaga governs its melodic element, ta-ala helps to 
maintain the balance... Yet taala lias not received 
as much attention on the academic level. It is to 
fill this lacunae that the Percussive Arts Centre 
was founded. In a short span, the Centre which 
is only one of its kind in roe country, has done 
pioneering work in creating awareness on the 
various aspects of the system as also the 
characteristics of the different percussion 

i ns crume nts t ) r Taalava adyas 

Preface to proceedings of Taiavaadya Seminar- 1 . 
Karnataka Kalaathilaka 
S.N. Chandrasekhar 

A. . Percussive Arts Centre who have been 
organising planned programmes to high Eight 
die role of lava in music have been doing 
remarkable service m this direction and I wash 
the centre an precedented sucess in their 
efforts....”.,. J hereby record mv deep senge of 
appreciation of your venture oi promoting the 
cause of performing arts and artistes .... 

Dr, K.N. Bhovmuck, 

Prof. Dept of Applied Mathematics* 

Ins ti utteofTecbnol ogy y 

B. H.U.y Varanasi 

The cause you arc trying to promote is 
admirable. I have the greatest regard for the an 
of rhythm ... Yours is the only institution of 
irs kind in the country; at best there is no 
parallel of it in North India — , 

Prof A A, Saxena > Roopnagar, 

Delhi 
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Services rendered by the Percussive Arts 
Centre, to the fulfilment of tine percussive arts 
of India is unpa railed in India. During these 
years the Centre has placet] the Mcascros of the 
Mj.idarjgarn in equal status with the Vocalist, 
honoured their art and dedication with awards 
and public acclaim, Along with the practice of 
the art, the Science of the arc and the 
Synthesiser ol laya and tnla have been the topics 
of J .ec-dems. helping deeper understanding 
and appreciation of this art. The Centre 
remains very active through the year, - as one 
can see from the number of programmes 
organised in a year. Ei covers a wide span of 
artistic and education oriented events. 
Profile. Mehta, 

J n dian Mitsicohgi cal Society, 

Baroda 

Your Centre lor percussion arts has been doing 
yeoman setw icc to the appreciation of music for 
several years. It is clear from the dedication of 
hard working people like you in Bangalore that 
i he Conm is recognized as a premier institution 
for tala vadya. The list of publications from the 
Centre and the galaxy ol worthy awardees who 
have been recognized by the Centre arc very 
impressive indeed .... 

A. Madbt iv s Pittsburgh) 

USA 

J observed that the whole team of PAC is fully 
devoted for up -keep of Indian Percussive art 
with disciplined zea-. positive spirit, modesty 

and creative mind to the best of my 

knowledge PAG, Bangalore is. the only 
institution to think and work in support of 
Percussive arts and Percussionists of 
Indian musics.. Pandit L.O. Dixit, Former 
D h ector of Programme s (M usic) , 

All India Radio, 

.\>j vDdhi 

PA C has been doing a great contribution to the 
understanding and propagation of ihe 
Percussive Arts, Instruments, and concepts 


relating to tala and laya. I sun sill admiration for 
the activities of the centre and am only too 
happy to associate myself with its academic 
projects. 

Preface to publication “Ilssavs cm Tala and 
Laya" 

Prof. Dr. N. Ramantban, 

Head, Diptoj Shirk. 

I ilh-erik) of A 1 adras 

... I am astounded at your energy and drive, 
Your day appears to have 4-8 hours. By 
concentrating on one subject viz. Percussion, 
you have placed it on the musical map of the 
world. To my knowledge there is no 
munition like the Percussive Arts Centre 
anywhere in the world, not a periodical 
exclusively devoted to p ercu s&io n - You have 
b eaten hollow Buddy Rich, the American 
'percussion king 1 who collected 400 different 
ki nds o f d r uni fro m al I < iver t h c world . 

Sangita Kala Achat y a 
l \S, Parthasantihy, 

hiifur - Snftgeet \a/aks-l kfflhmi. lUnmtHS follow 
Dept, of C a it ini: - Coat of India 




PERCUSSIVE ARTS CENTRE (Regd.) 



[Palghat Mam Iyer Memorial Art Centra} 

PALGHAT MAN! Iyer 

AWARDS 


30. 5. S3 

1, 

Palghat Ft. Raghu 

Mrudanga Kalaa Shiromani 

31 .5.84 

2, 

Vellore Ramsbhadran 


31 .5.85 

3, 

Late R a man at ha pu ram C-S-Murugabhoopathy 

31 .5.86 

4. 

M. S- Ramiah, Bangalore 

ti 

31 .5.87 

5. 

Thanjavur T, K. Murthy 

ti 

31,5.88 

6 

Umayalpuram K, Sivaraman 


31 .5.89 

7. 

V. Kamalakara Rao, Rajmahendry 

fj 

31.5.90 

8. 

Prof. T riohy Sankaran, Canada 

" 

31 .5.91 

9. 

Te. Ve. Gopalkhshnan 


31.5.92 

10. 

Late K. M. Vaidyanathan r Pondicherry 


31.5.93 

1 1 

H. P, Ramochar r Bangalore 

Khanjari Kalaa Shiromani 

31.5.94 

12, 

Dandamudi Rammohon Rao, Vishakhapatnam 

31 5.95 

13. 

ValaySpatti A. R. Subrarnaniam 

Thavil Kalaa Shiromani 

31,5,98 

14. 

Guruvayur Dora: 

Mrudanga Kalaa Shiromani 

31,5,97 

15. 

A. V. Anand, Bangalore 

A 

31.5.98 

16, 

Haridwaramangalam A,K. PaleniveE 

Dmvil Kalaa Shiromani 

31.5.99 

17.. 

Madras A. Kannan 

Mrudanga Kalaa shiromani 

31 .5.00 

18. 

Prof. Yella Venkateshwgra Rao 

jr 

31 ,5.01 

19. 

T-A.S. Mani r Bangalore 

ir 

31 .5.02 

20. 

S. Rajam 

Sangeetha Kalaa Shiromani 

31 .5.03 

21 , 

T.H. Vinayakaram 

Ghatam Kalaa Shiromani 

31 .5,04 

22. 

Dr.L. Subramaniam 

Violin Kalaa Shiromani 

31 .5.05 

23. 

Dr.M. Balarmiralikrishna 

Sangeetha Kalaa Shiromani 

31.5.06 

24. 

Mannar gudi A. Easwaran 

Mrudanga Kalaa Shiromani 

29.9.07 

25 

Mavelikara K, Velukulty Nair 

Mrudanga Kalaa Shiromani 

13.7.08 

26. 

Madurai T, Srinivasan 

Mrudanga Kalaa Shiromani 

1 2.7.09 

27. 

Dr. A.R. Munirathnam 

Thavil Kalaa Shiromani 

11 7,10 

23 

T richy R Thayumanavan 

Konnakol Kola Shiromani 

10,7,1 1 

29. 

M.A. Krishnamurthy 

Layovgdya Kola Shiromani 

PALANI SUBRAM AN YAPILLAI AWARDS 


27.5.90 

1, 

H, P. Ramachar 

Laya Kalaa Nipuna 

26.5.91 

2. 

R. R. Keehavamurthy 

Jl 

27.5,92 

3. 

Dr. R. K. Srikantan 

" 

27.5.93 

4. 

A. V. Anand 

Si 

27.5.94 

5. 

Late Anoor S , Ramakrishna 


27,5.95 

6. 

T.A.S. Mani 


27.5.96 

7. 

Prof. Ft, Visweswaran 

ft 

27.5.97 

8. 

Late V. Nagarajan 


27.5.98 

9. 

K.N. Krtshnamurthy 


27.5.99 

10, 

V.V. Rang an a than 

a 

27.5.00 

1 1 . 

P.G. Lakshminarayan 

n 

27, ,5-01 

12. 

T.R. 9 u bra man yam, Delhi 

rt 

28,5.02 

13 

Lalgudi Jayaraman 

if 

28,5.03 

14 

T.N. Ses hag op a Ian 
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27.5.04 15 M.VasudevaRso 

27.5.05 16 L. Bhimachar 

28-5.06 17 Chingleput Ranganathan 

29.7,0/ IS Sosa I e Se$hagiri Das 

13. 7. 05 19 D.K, Pattammal 

12.7.09 20 S.Mahadevappa 

11.7.10 21 A. Rajachar 

10.7.11 22 Mullapudi Sreeramarnurthy 

SILVER JUBILEE LIFE TIME ACHIEVEMENT AWARD 

04.6.06 Dr. R. K. Srikantan 

SPECIAL AWARD OF EXCELLENCE 
1 1 .07 . 1 0 Sri . P. V. Para me swa ran 

BANGALORE K. VENKATARAM MEMORIAL AWARD 


3a rig e eta Kalaa Nipurta 
Laya Kala Nipuna 


29.7.07 
13. 07. OS 

12.7.09 

1 1.7.10 
10.7.71 1 


S.N. Chanrirashekar 
Dr. R. Sathyanarayana 
□ r. B.M. Sundaram 
Dr. H.S. Anasuya Kulkarni 
S. Krishnamurtby 


Sangeetha Kalaabhijna 


RUTTACHAR MEMORIAL AWARDS 


28 . 5.95 

28 . 5.96 

28 . 5.97 

28.5.98 

28.5.99 

28.5.00 

27.5.01 

27.5.02 

27.5.03 

27.5.04 

27.5.05 

28.5.06 

29.7.07 

13.7.08 

12.7.09 

1 1 .7.10 

10 . 7 . 1 1 


8. Shankar 
M. T. Raja kc sad 
D. Balakrishna 

T. S. Chandrasekhar 
V. Praveen 

Anoor Ananthakrishna Sharma 

SukanyaRamgopal 

B.Rajasskhar 

Tirumale Srinivas 

Anoor R.Dnthatreya Sharma 

H.S. Sudhindra 

G.S. Ramanujam 

B. Dhruvaraj 

ML Vasudev 

S. Srishyfa 

S. V. Giridhar 

Ranparia th Cha kra vart hy 


Sangeetha Kalaa Prathibhoo Marii 
Laya Kalaa Prathibhag Maui 
Sanngeetha Kaalaa Prathibhaa Mam 
Laya Kalaa Prathibhaa Man! 


B.S.Purushotham 
N.Amrit 
B.C. Manjunath 
G. Gurupresanna 

U.N.Giridhar Udupa 
B.S. Arun Kumar 
S.G. Pramath Kiran 
S. Ashok 

Rharadwa; Sathaval 


H. C. K. BHATTA MEMORIAL Programmes 

13.9.34 l. "Role of Layaln Kamatak Music" by A, Subba Rao 

05.9.35 2. "Reference to Taala Vaadyaas In Kannada Literature" by B. V. K.Sastry 

1 Monograph released) - Kannada . 

22.9.86 3- "Psychology of Leya" by Prof. S. K. Ramachandra Rao (Monograph 

released) 

14.10.S7 4. "Mysore Veeria Parampgre" Lecture by Late Dr. V. Doreswamy 

Iyengar {Monograph releasedRKannada 

05.9.83 5. J, Ch and as sin alii Taala Layagalu" by Late Prof. M. Rsjggopalaeharya, 

Udupi (Monograph releasedJ-Kannada 

19.9,89 6. "Thaalaas in Yakshagana" by Hosthota Manjunafha Bhatta 

(Monograph released! - Kannada 

14.12.90 7. "Contribution of Haridasas to Karnatak Taala System" by Tirumale 

Sisters. 

2 b .09.91 S. Lecture by R. R, Kesha va Murthy 

18.1 .92 9. "Music of Musical Trinity" by K. Padmariabban (Monograph released) 

1 3. 1 0.93 1 0. "World Music" by Prof. R. Visveswaran (Monograph released) 

14.4.94 1 1 . "Contribution of Puranriara Dasa to Karnatak Music" by 

Prof. S. K, Ramachandra Rao 

07.3.96 12. Study circle on Pallavis by Prof . T R. Subramanyarn 

20.5-96 1 3. Special feature on "Lays in Suge.cn songeetha" 

25.5.97 14. "Essays on Tala and Lays" by Dr. N. Ramanathan IBook released) 

30.5.9B 15. ThaviHDolu) - Heridwaromangaiam Palanivel 

30.5.99 16. Vocal recital of Sangeetha Kalanidhi R . K . Srikantan 

30.5.00 17. Violin duet by Mysore M. Nagaraj & Dr. M. Manjunath 

30.5.01 1 3 . Vocal duet by Rudrapatnam Bros - R . N.Thyagarajan & 

Dr. R.N.Tharanathan 

30.5.02 19. Violin duct by Lalgudi G. J.R.Krishnan & Vijayalakshmi 

30-5.03 20, Classical Music Ensemble lead and directed by Tirumale Srinivas 

27.5.04 2 1 . Vocal recitai by Vidushi Padma Gurudutt 

27.5.05 22. Vocal concert by Vidwan T.V. Gepalakrishnan 

23.5.06 23. Special Silver Jubilee Percussion Ensemble of 25 percussion 

instruments directed by Vidwan Anoor Ananthakrishna Sharma 

26 . 7.07 24. Violin duel by Mysore M. Nagaraj & Dr. M . Manjunath 

13.7.08 25. Vocal Concert by Vidwan R.K. Pad manabha 

08.7.09 26. Flute Jugalbandi by Praveen Gadkhmci & M . K . Prgnesh 

07.7.10 27. Veena, Venu, Violin Trio Program by A. Ash win, G. Ravikiran & 

H.K, Venkataram 

06-07.1 1 23. Vocal Concert by Vidwan Pattabbirama Pandit 

SPECIAL LECTURES. FEATURES Etc., 

30.5.82 "Pudukkoitai and Tanjore StyEes of Mrudancam Play" by Late, r . Bankaran, 
Director, Tamil Isai Kalloori, Madras, (Printed in Lecture Jewels Casket) 

07.2.83 "References to Percussion Instruments in Sculpture" by B. V. K. Sastry 

20.5.33 "What is Carnatic Music?" by Late Dr. V. K. Narayana Memory Chairman, 
Sang cot Natak Akademi, New Delhi, (Printed in Lecture Jewels Casket! 

10.7.33 "Comparative Study of Hindustani and Karnatak T aala Systems" by Dr. M . R . 
Gautarn, Vice Chancellor. Indira Kale Viswa Vidyatala, Khoirggarn. 

27.9.83 "Drums of Karnataka " by Late S . Krishnaswamy 

1 6. 1 0.83 "Reronces to Taala and Laya in Kannada Literature " by Padma Gurudatt 
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30-1 1 -83 "Studies in Rhythm- Mrudanganr' 1 by A. V, Anand 

11.12.83 "Chapu, DesaadirMadyaadi Taolas" by Dr. T Saehidevi 

27.8.34 -"Music & Rhythms" by Prof. Asbok Ranade, Bombay, (Printed in Lecture 

Jewels Casket) 

21 . 3 . S4 Palani Subranrianya Pillai Memorial Lecture by T . Sankaran, Canada, "Art of 

Playing Mrudangam, Palani Style" 

1 1 . 1 2.84 "Studies in Rhytbm-Laya in Musical Compositions" by M. $. Sheela 

02. 1 2.84 "Laya rn Harikatha" by Brahamashri T. S. Balakrishna Sastrigal 

23,8-85 "Laya rn Veda fvlantraas" by Brahmashri Late. B. S. Shivaswamy 

01.6.36 "Science & Art of Traditional Tabala Flay" by La L e Pandit Nikhi? Ghosh, 
Bombay (Monograph released Out of print) 

02.6.86 "Great Lays Vaedyakaaraas of Karnatak Music". By B. M. 
S u n da ram, Fon dicherry (Monograph released) 

1 3. 7. 86 Eka taala Sabha" by S. Sesbagin Ran on Violin 

1 3.7.86 "Laya in Bharathanatya" by Lalitha Srinivasan 

1 3.9.86 "Laya in Kirthis of Thyagraja" by S. Us ha Char (USA.) 

25-2.37 "Laya in Stage Music" by R. Paramasivan 

30.5.87 "Taala Dasapraana" by Prof. S. R. Janakiraman, Tirupathi (Monograph 
released) 

31.7.37 "InnoyaLions in TaaJa" by Dr. Bala mu rail Krishna 

23. 1 .38 Electronic T abla by G. Raj Narayan 

21.5.33 "Laya in Neraval" by P. 5. Vasantha 

04.6.33 "Indian Tala Heritage & Folklore" by Padmashri Komal Kothari, Jodhpur 

13.12.38 "Rhythm Composer"' by Ba I as Libra many am 

29.5.89 "Manipuri Taala Systems" By Late Guru Bipin Sinha, Calcutta, assisted by 
Dharshana Jhaveri, Calcutta (Monograph released) 

25.3.90 "Tala and Laya" Illustrated Lecture by Yeena Late Dr. S. Balaohanrior 

30.5.90 Lecture and Karnatak Music (Booklet released) 

25- 31.5.92 Birth Centenary of Panchakshari Gawai 

30.3.83 'Leya in the Music of Musical Trinity" by Lalgudi G. Joyaraman. 

30.5.83 Symposium on "Veda & Laya" by Prof, T. V. Kuppuswgmy (New Defhij & 
Prof S. K. Rameohandra Rao 

23.10.93 Release of "Asthothare Taala Thiruppagazhs J edited by T. Ekambaram, 
Madras by B. V. K. Sastry, Dr. V. Doreswamy Iyengar presided. 

16- 17. 10. 93 Birth Centenary Celebrations of Mayurem Viswanatha Sastry- 1, at 

Bangalore 

3. 1 1 .83 Birth Centenary Celebrations of Dwaram Venkataswamy Neiriu, at Bangalore 

17- 21.11.93 Eirth Centenary Celebrations of Mayuram Viswanatha Sastry 2 with 

Bharatiya Vidya Bhavan, Madras Kendra 
27 30-5.94 Birth Centenary of Mysore T. Chowdiah 

23. 1 2.94 Recital of Compositions of T. Chowdiah at Madras Fine Arts Society 

1 4.4.94 Symposium on "Contribution of Puraridaradasa to Karnatak Music 

21 ,4.95 "Nowka Chorito" of Thyagaraja by Dwaraki Krishnaswamy 

27 . 5.84 Release of Audio Cosette of compositions of Mysore T. Chowdiah 

27.7.84 Release of Audio easettc of Veena Kinhal 

29.1-95 Release of Audio easette "Lays Vrushti" - Percussion Ensemble of Art Centre 

29&30-5.95 Birth Centenaries of .Tanjore Vaidyanafha Iyer & Need a manga lam 

Meenakshisundaram Pillai 
Birth Centenary of H. Yoganarasimharn 
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27.9,95 


29630 . 5.38 


27-31.5.38 
16.11 .96 
27 - 31 .5.97 
27-30.5.98 

21 .3.93 

14.3.98 
1 5.3. 9S 
1 6.3.93 

17.8.93 

30.5.99 

12 . 11.99 

24.3.0 

27.5.01 

30.5.01 

30.5.01 

30.5.01 

30.5.01 

30 . 6.01 & 1 . 7.01 
15 6 16 . 12.01 

27.5.02 

29.5.02 

24. 11. 02 

28.5.03 

29.5.03 

30.5.03 

29.5.04 

30.5.04 


28.5.05 

29.5.05 
30-5.05 
26.9.08 


Girth Centenaries of Chembai Vaidyanatha Bhagavathar Msharajapuram 
Vlshwanatha Iyer 

Display of select Photographs of Laya Vsdwana by Late. N. Sundarraj. 

Birth Centenary ot N, Channakeshaviah 
Birth Centenary of Mudieondan Venkatararna Iyer 
Birth Centenary of T . W . Rajarathnam Pillai 
Birth Centenary of Kumbakongrn Rangu Iyengar 
Girth Centenary of Kumbakonarn Ra] am ami ok am Pillai 
Birth Centenary of Chittoor Subram an ya Pillai 
Birth Centenary of Flute T.N- Swaminatha Pillai 
Birth Centenary of H. Puttachar 

Birth Centenary of Musiri Subramanya Iyer.. G. Devendrappa. Annas watny 
Bhagavathar and Urrtayalpuram Kodandarama Iyer 
Birth Centenary of Veena Venkatasubhiah. 

Birth Centenary of Thiruvaalangadu Sun dares ha Iyer 

Birth Centenary of Lslgudi Gopala Iyer 

Birth Centenary of Prof. P.Sambamurthy 

Birth Centenary of B.S.Rajo Iyengar 

Birth Centenary of Karaikkudi Muthu Iyer 

Birth Centenary of T.S, Vilwadri Iyer 

Birth Centenary of R- Rangarartianuja Iyengar 

l.ECDEM on Mela Rayas by -S. Raj am 

Birth Centenary of Morohing Mannargudi Natessa Pillai 

Birth Centenary of Papa K.S.Venkataramiah 6 Varahoor Muthuswamy Iyer 

Birth Centenary of Titte Krishna Iyengar 

1 25th Birth Year of Dr. L. Muthiah Bhagavathgr and Birth Centenary of 
C.S. Sankarasivam 

1 25Lh Birth Year of Bangalore Nagarathnenima 

Birth Centenary of B.K. Padmanabha Rao and D, Subbaramaiah 

150th Birth Year Celebrations of Veena Subbanna, Lecture on the life 6 

compositions of Veen a Subbanna by Vidushi 1 .3 ha rad a 

1 25th Birth year Celebrations of Palani Muthaiah Pillai & Birth Centenary 
Celebrations of Madurai Srirangam Iyengar of Mannargudi. Lecture by Sri 
B.M.Sundaram 

Birth Centenary of Gottuvadyam Marayana Iyengar 
Birth Centenary of T. Sankaran 
Birth Centenary of S.G. Kittappe 

J Saalarikritha Simhanandana' - Special RTF Concert in Simhanandana l ale 
by Vinay Sharva. 


SEMINARS AND OTHER ITEMS 

31. 5. 83 "Memories of a Mediocre man" by Late S. Y. Krishanaswamyv ICS IBook 

released) 

30.5.35 "Reference to Lay? in Kannada Literature" by Ramaa Bennur. Tala and Laya 

in Music" by T. ft. Subramanyam, Delhi, (Printed in Lecture Jewels Casket) 

26 -27,2.85 International Mini Drum Festival with ICC R at Town Hall. Bangalore 
31.5.87 Palani Krishna Iyer Commemoration day- Symposium on "Terracota Musical 

Art" 

21-23.1.88 Pa 1 1 avi Seminar 
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Symposium on "“Intricacies q[ Laya" - T. R. Subramanyam. A. V. Anand, 
Calcutta K. S. KrishnamLrthy, Nagavelf] Nagaraj, Chaired by P. K, Srikarstan 
37-5-90 Release of book "Ashothhara Thala Thriruppuazhs" edited by Late T. 

Ekambaram, released by B.V.K, Sastry, 

29-5-90 Symposium or-. Pal I a vi-chaired by R. K. SrikanLari & V. Doreswamy Iyengar, 

Release Video Cassette "Pallavis'' rendered by Prof. T. R. Subramanyam. 
29.0.91 "Future of Classical Music" : Late Dr, V. Doreswamy Iyengar & p, K 

Srikantan 

20 27.9.92 Seminar on "Problems of mutual appreciation ot Karnatak & Hindustani 
Systems of Music". 

23 74.2.92 Seminar ! on Thalavadyas - Vibrations, Talavadyeas of different regions 
etc. 

7-S.2.93 Seminar 2 or Thalavadyas*- Khanjari St Ghata 

39.5.93 Symposium on "Laya on Vedas'" 

18 20.1 1.93 Seminar 3 on Thalavadyas - Doki, Marching & Gethu at Bharatiya Vidya 
Rhavan, Madras 

1 4 . 4.94 Symposium on "Contribu Lion of Purandaradas to Karnata k Music" 

29.5.94 Symposium on "Art and Personality of Mysore T. Chowdiah" 

1 1 .2.98 Seminar - 4 on Thalavadyas - Tabla, Pakhvyaj, Naguara. 

24-26,5-98 Achivements in the field of Percussive Aits over 50 years. 

8.2.39 Seminar ■ 5 on Thalavadyas - Chandes, Drums of Papua New Guinea 

1 399-2000 Percussion Ensemble of Percussive Arts Centre. 

9 Sil 0 200 1 Seminar - 6 on Thalavadyas - Folk Drums of Karnataka 

20.1.02 Seminar. 7 on Tiialavadyas - Individual & Independent personality of 

Percussions 

15.3.03 Seminar 8 on Thalavadyas - Role of Mrudanga in Bhartanatya 

13.3.04 National Festival of Percussions 

14.3.04 Seminar 9 on Thalavadyas - Panchavadyaim fir Thampayaka 

29.5.05 Seminar - 10 on Thalavadyas Manipuri Khoi, 3angal Dbol, Shri Khol, 

Kara ekara 

19. 3. 06 Seminar - 1 1 on Thalavadyas ■ Thamavarthanam ^Laya Vinyasa 

Developments, Trends & Future) 

1 3.3.07 Seminar- 1 2 on Thalavadyas - Arithmetics on Thalavadyas 

10.2.CS Seminar - 1 3 on Thalavadyas ■ Paloni Subramanya Pillai - the Percussion 

Maestro 

10.3.09 Seminar - 1 4 on Thalavadyas - Ghatam - 1 he Musical Clay Pot 

07.3. 1 0 Seminar 1 5 on Thalavadyas - " Arithmetics in Thavil Sampradaya" 

1 3.3.1 1 Seminar-1 6 on Thalavadyas ■ Concepts & Compositions in Hindustani rhythm 

25.3 12 Seminar 17 on Thalavadyas - "f HAWI AVARTHANAMS IN RARE TALAS’ 

STUDY CIRCLES 

22 - 23. 1 2,88 Rare Varnas directed by E. M. Sundaram 
13-23-3.89 Compositions of Kanaka Dasa directed by R. K. Srikantan 
20 - 29.9.89 Compositions of V a di raja directed by Late Anoor S. Ramakrishna 
1 3-23, 1 .93 Abhayaamba Navaavarana Krithis directed by R. K. Srikantan 
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29-2.6-93 La gudfS" compositions directed by Lalgudi G. Jayaraman 
2 S. 5 . 04 Mysore T Cho wdiah's Com positions directed by Late Armor S. Ramaknshna 

I 3-1 9.10.96 DikshithaPs krithis directed by R. K. Pad man a b ha 
06,3-96 Pgllavis directed by Prof. T R. Subramaniam 

1 - \ A .5,07 Select Thillanas of Dr. M, Balamuraiikrishna directed by Nagavalli Nagaraj 
1 2-1 7,10.96 Devs Krithis directed by M.S.Sheela 

tto 6.6.02: 72 Melas under the guidance of Sangeetha Kala Shiromni S- Rajam 


LIST OF PUBLICATIONS and details thereon:- Rupees 

1 . Great Lays Vaadyakaeraas of Karnatak Music by 

B. M. Sundaram (Talk on 2.6.1 985}, Released on 1 .6.86 20/- 

2. The Art & Science of Tabla by Pandit Ntkhil Ghosh 
(Demo on 31 .5.87, out of print) 

3. Kannada Saahityadalli TaalavaadyagaJa Ullekha in Kannada 

by R. V. K. Sastry (Talk on 5.3.95}, Released on 1 .6,87 20/- 

4. I aaia Sangraha (Compilation of data for over 1 200 Taalas} 
by B M. Sundaram, Released on 31 . 7.87(out of print) 

5. Psychology of Lays by Prof. S. K. Ramachandra Rao 

{lecture on 22.3.86), Released on 1 .6.86 20/- 

6. Taala Dasa Praanaas by S. R. Janakirman (lecture on 31 .5,82) 20/ - 

Released on 1 .6.88 


7, Lecture Jewel Casket, Vol 1 Edited by Bangalore K: Venkatar&m 
Lectures by T. Sankaran (30,5.82), 

V. K. Narayana Menon (29,5,83), Ashok Ranade (27.5.84), 


Pandit Nikhil Ghosh (1 .6.86), Released on 4.6.88 30 A 

8. Chandassinalli Taala Layagalu in Kannada 

by Prof. M. Rajagopacharya, (Ta k on 4 ,9.88) Released on 4.3,89 20/- 

9. Devotional Music by Late P. V. Rao. Released on 30.5.89 10/- 

1 0. PaHavrgalu, Key-note address in Kannada by R. K. Srikantan 

on 1 .1 .83 - released on 31 .5.89 20/- 

1 1 . Kanakadaasera Keerthanegalu, in Kannada 
(Study Circle in 1389 by R. K. Srikantan, 

3 krithis in notation . Released on 2 8 . 6 . 90 . 20/ 

12. "Yakshganadalli Talagalu" in Kannada 

by Kosthota Manjunatha Bhatta (1 alk on 1 9.9.39) 

(Relased on 30.5,90) 20/- 

1 3. "Msyore Veens Param spare" in Kannada 

by Dr, V. Doreswamy Iyengar (T alk on 1 4.10.87) 

{ReEased on 31 .5.89) 20/- 
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36. 'Thirumakudalina Sangeetha Parampare' (Kannada Version} 

Vidushi Padma Qurudutt 20/ L 

37. Contribution of Thiramakudalu to Karnatak Music (English Version) - 

Vidushi Padma Gurudutt 20/- 

AUDLO CASSETTES released : 

1 . Vocal Recital of compositions of T, Chowdiah 

(rendered by M. S. Sheela, S. Shankar. G. R. Jaya, Padma Gurudutt,. 

R. K. Padmanabha &. D. V. Nagarajan SiT. S, Snthyavathy) 30/ 

2. Voena recital of Veena Kinhel (daughter of Veena L. Raja Rao) 30/- 

3. LAYA VRUSHTI - Percussion Enemhle of Percussive Arts Centre 

P4 ECD 4338 released by SANGEETHA RECORDING CO., Madras 33- ; 

4. Classical Melodies - Flute - V. Ananth 

P6 ECDB 748 released by Sangeetha, Chennai 45. ; 

5. Swarna Gharathi - patriotic songs in Sanskrit composed by 
Mayuram Vishwanatha Sastry, Directed by : S. Shankar, 

Singers: S. Shankar, P. Sashidhar, Ajai, C. R. Arnamath, 

S warns Shankar, V. K a lava thy, N . R. She red a, Lakshrni Subramanya35/- 

6. Karnatak Melodies on AngkJung. ndonesian Bamboo instrument 


by H. S. Anasuya Kulkarni, 35 A 

7. LayaVinyasa- PercusSiGO Ensemble (A. V. Anand, H.P. Ramachar, 

R.A. Rajagopalan, 6. Rajasekhar, Anoor Ananthakris.hna Sharmg, 

6.S. Arusnkumar and R.C. Manjunath) 40/- 

8 . Mela Man ja ri by G . R . Java (Exclusive Select compositions in 

Mela Kartha Rages} 35/- 

S. Vrushti - Percussion Ensemble of the Percussive Arts Centre 80/- 

Directed by Anoor Ananthakrishna Sharma 



